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“I hate respectable faggois™ Pic: CHALKIE DAVIES

“LET'S GO
CRUISE

THE GAY
BARYS”

TOM ROBINSON MEET
JULIE BURCHILL

I EIGAT O'CLOCK in
Fulham’s Golden Lion, and Tom
Robins i due to play at nine

hirty. He savs mavbe we could
12 bars then
ol i

1ate those

CruiIsg |

cep would

ipparently
sed {1

W heterosexual

Tom Robinson's

visage wouldn’t be plastered

all over every pubescent boudoir in

the land. He's ; s and curls and

real pale skin ¢ stufl teen dreams

ire sculptured from. If he wanted to

ving “her” anstead of “him he'd
makxe .

ntract has four years yet to
and Davies has r
It's TN-Will A-G
and not without reason

"January 29,

of the reason | signed with him s
because he's S0 sexy

“l was amazed when | ended up
with her

Didja like 1it. Tom?

Well yeah. It was really inter
esting. It was so different. Not a patch
on the real thing though!

We cexchange Knowing Smirks
Tom's 27 and says that this was h
first girl er. He spent the vears
from 16 to 23 in a home for malad
justed boys, which can hardly have
been conducive to heterosexuality
But he loved the place It was a
haven, after hospitals and being
pumped full of drugs

Tom wears a Rock Against Racism
sticker and curses Eric Clapton. A
Sell Out. The natural condition of the
Seventies, Selling Out. All down the
line. He off the names. Dana
Gillespie Joan Armatrading
Roberta Flack

Nona Hendryx. | counter. Patu
Smith

Oh I was talking 1o a guy
from Patti’s band, and aid she was
a real closet case

| thought the only thing Patu kept
in her closet was Tom Ve inc. but

you never can tell

Tom looks up and says the Stones
are hke a dinosaur attached to an iron
lung. Ha alwavs been politcal?

Believe r the thing which
made me pohtical was touring h
Barclay James Harve when
with Cafe Barcl
Harvest are such a bunch of rednecks

they used to con the money out
of these kids and herd them r
n song aft
in-by-the -T
| ust inn
me so much. But of course Cafe
Society were respectable boys. | hate
il 1 hate

talking
bours

¢ minule

SPIEECring

should acg

oy it
How ¢

treat you

you're likely to get your nose opened

But if vou're honest with them and
nd. they Il treat you fine

the world will treat vou

case and crucily

FTomrecalls how someone from the
Of 1 alled up LBC 10
ildly wher ang on there

The D.J. almost t his job

How's Rav. Tom? -

Oh Tom's eyes grow omin
ous I'm signed to seven  year
contract and it’s got four years to run

there's nothing | can do.’

Won't he let you go?

Tom shakes hs head When |
dedicated TNred Of Waiting For
You™ to him onstage at the Nashville
he was there and wis ingry that
1 davs later he t ¢ o lenter

me

o

‘Nothing's happened

ust war

The thing s

Wy s I stngs  Tagg
O 3 wmore. But |
don’t want 10 be known as a fag. |
waant to e kno n

then o man appro.

e ——]
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The TRB emerged from N. London music

centred around the Hope & Anchor at &
year. We played for anyone that'd hay
pubs in Finsbury Par i
Contemporary Arts i
Club/Chelmsford Prison/Stgiee
School/ Tonypandy Roy ¥

Ol that

bloke in

money. And 1
my English,

L L
Vbt
=
il
2 sm, s0 in other
Balificutions 1 have are
Eycling certificate plus
tupid grades in music.
seeing all I wanted to do was
fe a lot of maoney and buy a villa in
pain with my shady lady, | decided 1o
become a rock&roller. So
MM and rang up all the ads. Eventually
I got accepted as & bass pi ith the
TRB, but then | told them | could play
ard so 1 was accepled as a
keyboard player. Anyway thats all |
know,

BRIAN ORNER
DOLPHINARIUM NEWS
FRO UNNYSIDE
FISHTANK

Good Moming campers,

The time is 5.30am and all
sunnyside aquarium except i
down. Breakfnst will be served in ten
minutes in Wolverhampton. Today for
your delectation we have the normal
boring jumping through the silly hoop,
and triple somersaulis in the pik
position. Also we have a campers’ visi
to behind the seans: marvel st the

playing cards (pontoon 1

ly imported
from Herringay Nd, and there are lots of
fins for the kids o with a long stick
that's got a hook on the end.

NB. the Management hold no
responsibility against loss of limb.
deposite on wellies.

THE BOSS.
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the tom robinson band have a monthly duplicated news
bulletin which is distributed at gigs. copies available free
from linda cooke. 25 montpelier grove, LONDON NWS
and include information on ROCK AGAINST
RACISM, RELEASE, SPARE RIB, GAY
SWITCHBOARD, NATIONAL ABORTION
CAMPAIGN and GEORGE INCE.

yress enquiries (o tom nolan EMI press office: v1-480-4488
management mqmrw\ to: 01-624-3950, 01-351-3848
hooking enquiries to bob salmons (ITB): 01-629-4928
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The answer

is a
Brick...

THE CLASH: White
Riot/1977 (CBS). Last
year’s words belong to last
year's language and next
year's words wait for
another voice. Look out,
listen, can you hear it?

It's pointless 1o categorise
this with the other records
‘White Riot™ isn’t a poxy
single of the wecek, it's the first
meaningful event all year. Try
and discount it. Go on, say
they sold out to the enemy at
CBS, say it's another idle
London fad irrelevant 1 the
lives of working people, say it’s
all a clever hype that’s conned
everyone, say it's just the 60s
rehashed an’ you €an't make
out the words

1y what you like, you still
can't discount it coz Clash
aren’t just'a band, and this is
more than just a single
There's a book written by a
trad fan in 1963 saying how
shoddy The Beatles were, how
ripped off from R'n'B, how
they could peyer last in the
world of Tin Pan Alley. They
didn’t last in-it, they took it to
;‘!l‘\\'\

Whateusr annep wtpasdnone
everyone basically agrees there
are two sides. You know it's
coming, we know it's coming
and rhey know it's coming
Clash are the writing on rheir
wall. The recorded version of
“White Riot" is one minute 58
seconds of buzzsaw guitars,
Simenon’s  pumping offbeat
bass, an insolent slurred vocal
and sheer musical aggro
Won't pick up much airplay
coz youw can't make oul the
words — it'd pick up much less
if you could: “Black men gota
lotta _ problems bur they don't
mind throwin' a brick . . . white
people go to school where they
teach you how to be thick
White riot, wanna rioi of my
own >

Flip is 1977, already well
known to those in the know

No Elvis, Beatles or
Rolling Stones in 1977"

Hmm, so how come the riff
is pure Kinks? No matter
forget the medium, and
massage you can get from any
other single in the shops. This
one has the message. Blag it,
steal it, borrow it, tape it off
the radio if they'll play it. Buy
it an’ you're a wimp, miss it
and you're a real turkey.
DAVID DUNDA4 Another
Funny Honeymoon (Air).
*Jeans on™ soundalike,
complete with mild attack of
the strings. The String Section
i5 an abomination which
should've been stamped out
along with the Black Plague
Every “‘commercial” record in
the pile, black or white, from
gushy ballads 1o jolly pop tunes
to hardline disco fodder is
contaminated by cancerous
violins creeping in through the
gaps. A string section, left
unchecked, spreads into every
available nook and cranny in
the song until the artist drowns
in a nightmare of syrup and
candyfloss

Why those singles aimed
uncompromisingly at the Top
30 should be specially prone to
the violin virus is a mystery
maybe the TOTP orchestra is
contagious. Dundas hasn't got
it 100 bad here and may pull
throug no thanks 1o Roger
Greenaway. Intriguing line

. dirty habits destroy my blood
and it’s beginning 10 show""

100 TON & A FEATHER:
Just To Be Close To You
(Pye). Jonathan King's okay.
His records stink. A few
honourable  exceptions: this
" of them.
Y DE PAUL & MIKE
Rock
dor). Our song
The title sez it all
H Y MANCINI: Theme
From Charlie’s Angels (RCA).
For sheer skill in Musak
orchestration Hank is still
streets ahead of upstarts like
B. White and I. Hayes. This
could've been a smash in the
discos if he'd shot the drummer
and producer in time
JOHN CHRISTIE: Always Be
Your Valentine (EMI). Within
the MOR field, for what it’s
worth, Dave Clark’s produc-
tion pisses all over the
MacCauley / Cook / Greena-
ways of this world. John
Christie sounds, a bit like
Christopher Rainbow
3 They were people-we
, they blew out dinner for
and I drank oo much
French wine.” A miss
THE BATCHELORS featur-
ing CON CLUSKY produced
~by--TONY "HATCH: Torn
Between Two Lovers
(Galaxy). Violin count 10,
TOTP quality 1, lyrical content
0, originality 0.
EDDIE RABBITT: Two
Dollars In The Juki Box™
(Elektra). Two minutes 22
seconds of classy rock'n’roll
Slinky piano/bass backbeat,
apt guitar work and authentic
vocals: “Two dollars in the juke
box, five dollars in the boule
and ten more just in case that
don’t do the mick.”" Adding
pedal steel was a bit suspect,
and the . production’s too
immaculate to really please the
purists. Flip reminiscent of the
American Housewives
VICKI BRITTEN: Flight 309
To Tennessee (Arista). Julic
Burchill’s right about Arista —
first The Kinks and now this
ghastly MOR drivel: “She was
a beauty queen she came in
berween . . ."Writing credited
to Ronnie Scott — Whaaat?
Actually The Kinks are rather
good, come to think of it
LIAR: Straight From The Hip
Kid (Decca). Bet they're great
live. Nice writing, guitar work
that’'s pure vintage Kossoff,
band that sounds like it's
enjoying itself. Be enormous in
a year or two, but this song's
nothing spectacular
wWoOoDY WOODSMAN-
SEY'S U BOAT: Star
Machine (Bronze). “Whai's-
his-name, lost his fame, what a
shame . His Cadillac, was
taken back, who's 1o blame . .
It ain't easy, it ain’t easy
Melody and chords pedestrian
as the lyrics. Quité nicely
played and Gerry Bron's
production  (vocals  particu-
larly) is crystal clear. You can
hear every word: rather a pity.
If U boat ever make it big it'll
probably be thanks to the love,
care, money, time and promo
tion lavished on them by their
record company
MIGHTY DIAMOND:
Coming Through i

generation  at  the Reading
Police Festival who threw dirt-
filled Coke cans at The
Diamonds last year, you got
cloth ears, closed minds and
manners of pigs. Okay, U-Roy
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THE CLASH: first meaningful event of the year?

was nothing special but The
Diamonds sang their hearts out
for you and you didn’t even
listen. Al the love and peace
you could want were up there
on the stage — at the climax
the lead singer raised his arm
to salute you, caught a flying
can, and held it aloft in
triumph through to~the end,
singing all the while

*Coming Through" is about
what people like you do to
your sisters and.-brothers and
about what the law did to you
all weekend. The Diamonds
are gentle and mild about the
whole thing, slightly puzzled
by it * the thing that I can't

REVIEWED
THIS
WEEK by
TOM
ROBINSON

undersiand, I'm just another
man”'. But 100 bad, they say,
it's’your hangup — I'm coming
through anyway whatever you
throw at me. It all seems a bit
saintly compared with Clash.

Curiously the *A’ side is a
bland ditty called “Country
Living"” with birds tweeting
and that spine-jarring backbeat
ironed right out. Sounds like a
self conscious attempt  at
packaging for a more commer-
cial market — not quite a
string section number, but
getiing on that way. What
Happened?

Neil Spencer points out that

Alan Toussaint’s was the
producer in which case A.T.
has a lot to answer for. But on
the flip “Coming Through™ is
so strong il stands up to even
Toussaint’s emetic cosmetics
Live, they were sensational
BERNI FLINT: 1 Don't
Wanna Put A Hold On You
(EMI). All MOR singles ‘are
MOR but some are more
MOR than others. This one’s
in with a chance since Berni
Flint is young, outrageously
goodlooking, and has been
winning Opportunity Knocks
for the past 57 weeks or so
Don’t really see how it can fail
Sigh.
THE MANHATTANS: It's
You (CBS). Tired production
line ‘soul’ with nothing to
recommend “it. Utterly ordi-
nary

MINNIE RIPPERTON: Stick
Together (Epic). More
production line  soul, but
danceable with midly infecti
ous chorus. Shame really,
when “Loving You" was so
unusual. S. Wonder credited as
Co-wriler.
DRIFTERS: I'll Know When
True Love Really Passes By
(Arista). Jeezus! Come back
Licber and Stoller, all is for:
given.  Unspeakably rurgid
song, limp back vyocals
castrated by insipid white
production. Dear Christ, what
can Clive Davis be playing at?
'YLISTICS: 7,000 Dollars
And You (H&L). Groan .
oh no. Shoulda stuck with The

—Britemr~prrt—Ftoerr—rim

pets, Mancim organ - and
perfynctory L.A. percussion
Lyrically The Stylistics are
twee at the best of times, but
this is excruciating — it’ll make
TOTP for sure< A smash
Urgh.

JIMMY HELMS: Putting It
Down To You (Pye). Ah, this
sounds better. Anything would
sound better than that bilge. A
harmless and _unexceptional
ballad — pretty ordinary but
quite well put together. Bear-
able lyrics, good singing —
could even be a minor hit if it
makes the playlist
DRAGONS: Misbehaving
(DJM) Hardworking Bristol
band well worth seeing, with
strong London reputation
carved out at the Golden Lion
Pleasant single with
Pilot/Hollies hamonies, ck
cascading guitars and fat tasty
drums all put together with a
purity and commitment you
can't fake and which you can't
knock. C'mon you blase DJs,
give 'em some airplay. Person-
ally I prefer something
altogether nastier. Bul given a
coupla years in the biz. . .
AVERAGE WHITE BAND:
Going Home (Atlantic).
Unmistakeable AWB sound —
crisp incisive drums, skeletal
bass line, unique sax sound,
semi scat vocal, superb Fender
guitar. The Average White’s
arguably have only one
number in their repertoire,
which they play with consum-
mate skill. Call it what you
like: “Pick Up The Pieces™,
*“Cut The Cake”, or “Going
Home"” — makes no odds.
They play it again live on the
flip, where it’s called **I'm The
One™

SAMMY HAGAR: Catch The
Wind (Capitol). How 1o trans-
form lightweight pop into blis-
tering soul as on Cocker’s
“Help From My Friends™
Donovan'’s inoffensive ditty's a
rather ambitious canvas to
work on, but Hagar's voice got
the range and quality 1o bring
it off. The ponderous, melo-
dramatic orchestrated produc-
tion has neither
Zilch

GARY WRIGHT: Are You
Weeping (WB) Simultaneous
and aggressive use of at least

however

five” keyboards: of all white
whizzkid synthicrats (Rick Van
Emeraz & Co) Wright is casily
the least obnoxious. Drives
along quite nicely main
stream Spooky logically devel
oped through the late 70%
Zzzz
GARY BENSON: Can't Let
You Go_(State) Martin Ford
was MD for my ol” mates Barc-
lay James Harvest and their 90
piece backing  orchestra,
succeeding the peerless Robert
Godfrey. Here responsible for
bland MOR production  of
bland MOR ballad. Ms. Coon
looking
than David Soul. | say big deal
RY COODER: He'll Have To
Go [Repiise). Sin goin® down
over the prairie, rockin® chair
on the porch, liquid Mexican
accordian,  authentic
home guitar, tequila <in the
bottle, easygoing bass and
drums almost hear the
boardwalk creaking underfoot
Normally hate this kinda music
(an old Jim. Reeves hit for
Christsake!!)  but  Cooder’s
such a master it's completely
Honest  playing
that sends shivers down the
spine. "B’ side is Leadbelly's
savage “Bourgeois Blues™
musically impeccable, vocally a
pastiche Led himsell could be
proud of. Ethnically v.suspect
can blue men sing the
whites?
PETER GABRIEL: Solsbury
Hill (Charisma). Never heard
Gabriel's becoz |
hated ‘em, so approached this
totally without prejudice. In a
morass of tediously predictable
singles (for TOTP add strings.
for discos add wah wah)
*Solsbury Hill”" stood out like
the Titanic. Acoustic-based
backing in great hypnotic

sez G. Benson is be

down

irresistible

Genesis

swathes of 7/8, restrained
orchestration, real attack on
the vocals and a complete
departure from the routine
Verse/Chorus/Middle 8/Instru
mental format. Great lyries
(“don’t need a replacement™
rhymes with “‘what the smile on
my face meant™). A bit calcu-
lated maybe, but what the
hell, Enjoy it

PIERO UMILIANI: Mah Na
Mah Na ( 1 Interpational).
Bloody stupid record which
eats into your brain. Idiot scat
singing that'll have Muppet
fans helpless in the aisles. Me
included. Probably a smash
Daon’t buy it

ELVIN BISHOP: Twist'n’Sh-
out (Capricorn). White boys
who got rich playing de blues
.in the 60's turn their hands to
reggae in the 70's. If Elvin's
actually taking lead vocal on
this his black rip-off techni-
que’s improved 9,000 per cent
in authenticity since Butter-
field days. Eat your heart out,

+ Slowhand.

NEIL SEDAKA: Ebony
Angel (MCA). OK, so “The
Queen Of 1964 was offen
sively patronising to women in
general and groupies in
particular, but after all it was
cleverly written, quite a catchy
little tune, and (as Mister
Sedaka himself wrote to
MelodyMaker), only meant in
fun. So letting bygones be
bygones, let's give Neil's newie
a spin: .“I wld yow that we're
getting married . . . now dont
you try changing my mind™ Ah
yes, I'm all for this equality bit.
“Baby ‘the times are a-
changing, and I wani the whole
world 1o see you're_my
Ebony Angel, who cares what
people may say.” Oh 1 see,
she's a darkie as well as a
woman. Dashed decgnt of the
o v offer to marry her at all
really, in the face of public
opinion. Can’t understand why
she’s being so reluctant
rather ungrateful, what?
Dreary, overproduced and
patronising.

Lee™ (Charly). Guirts-of roelk
‘n’roll have the most loyal fans
in the world. If you're either
and don’t know about Charly
Records, check ‘em out at 9
Beacon Road W6 where Waxie
Maxie has just tracked down
and released these two Jerry
Lee onginals, including the
rare flip. Actually it's sad to
see all that dedication spent on
a man who spurns his fans, and
who's gotta be the Great Origi-
nal Redneck of all time. (Bet
the coloured fans go a bomb on
a white rockabilly send-up of
“Old Black Joe™ down in de
cottonfields). If rock'n'roll’s
your bag, why not groove to
the bands happening here and
now who're really keeping the
faith alive, like Shaky and the
Sunsets:. .
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Y OU go round the north edge of the City of
London, swing left into Whit apel Road,
und past Tubby Isaac’s shellfish stall and
p on through Mile End and Leytonstone
and straight up the AI1, you'll arrive about an
hour later in Chelmsford. Like any of those
Essex suburban wasteland towns, it has little to
recommend it but what it does have is a prison
and the Tom Robinson Band were performing
there for the benefit and delectation of the
“inmates’.

Outwardly, H.M. Prison Chelmsford
displays all the concrete paranoia of a-state
bent on adhering to an outmoded concept of

»gy: mausoleum brickwork, wood covered

plate doors, TV cameras and Startrek

ch’ double doors op e¢d by a prison
bulletproof glass.

Inside, despite having a reputation as an easy
going prison (as they go), there's still twenty
i metal mesh fences with barbed wire coils
on top and when it comes to rocking time, the

‘and you
better stay in ‘'em’’) by warders, and the dogs
and their handlers are never far away.

2 ‘captive audien was self-

wre true. And knowing that

real free choice being exercised by the

audience makes the band more than a little
nervous at ‘curtains up light tim

Any band that goes to play in a prison ent
into a finel anced equation between 5
and '‘Them “screws” and ons"
however they feel, the band has to decide which
side they're on. Tom's bunch plumped
unequivocally for the cons and were con-
sequently feeling trepidations at the respon-
sibility.

How that responsibility can be unthinkingly
abrogat st into relief by the Sex Pistols’
visit there a while back. John Rotte “Go
on, smash up your seats, have a riot. e cons
didn't — for the Pistols it would've been just
another ban, for the cons it would have meant
losing remission, precious days, months, years
out of their lives. And, when they didn't wreak
havoe, Rotten told them: “You're all dummies

that's why you're in here you're
stupid

Naturally the bitterness that ensued from
that little encounter still rankles and, as Tom
was told about it before going on, he was
determined not to make the same arrogant
mistake.

And he didn't. You could still hear the
tremors of uncertainty in his voice when he
introduced the band at the end of the first
number, but by halfway through ‘Martin’
which they did third, it was clear they were
winning.

It's a delightful ironic wisp of a song done
with Tom singing, arm round guitarist Danny
Kustow. No drums, just a little b and

walking fingers picking on his prized

Paul (he allegedly takes it with him

ywhere — well wouldn't you if you had a

guitar like that?). To understand why the song

marked the breakthrough the band/audience
ice, all you have to do is listen to the words.

-one's ever had a brother like Martin
»-one ever had a brother like him
ell we used to nick motors for a joy ride
Till we rammed this Black Maria in an XJ6
To give my brother time to get clear
I had to punch a few policemen in before I
was nicked

(pause for big, but big cheer from the audience)

Gat borstal for taking and driving away

And beating up the boys in blue

But Martin never missed a single visiting day

With all me racing mags and a little bit of

news

Sm

Well,
Martin."’

gling in ciggies and a little bit of booze
it was worth it for a brother like

If you heard that Tom (with Danny) had
spent seven years in a home for maladjusted
boys you might assume that his empathy for the

dge of the law’ life came from that ex-
perience. But you'd be wrong. “Finchton
Manor (the home) was great. I have almost
nothing but good memories of it," he said.

“We had a greasy slic hair Fifties rock "'n’

ival band called the Flying Vultures and a
12-piece dance band — I learned how to do all
the arrangements for that from a book by
Professor Walter Piston.

“Alexis Korner is another old boy. Finchton
was so good that local authorities had to queue
1p to get their kids in. The guy who ran it (it's
closed now) was amazing. He could suss you all
out in two minutes of seeing you."

AFTER ‘Martin’ they kicked into rocking with
‘Long Hot Summer’. Tom tells the crowd it's
about the heat in New York, which is a little

Up against
the wall

In which Tom Robinson goes to jail,

does not pass GO, and does not
collect £200, etc.

white lie because it’s really about the Stonewall
Riots when the New York gay bar fraternity
(and sorority) kicked merry hell out of New
York’s finest. Allen Ginsberg said of the riots:
It was the first time fags lost that hurt wounded
look."™

And that's important for Tom. He's gay

and honestly now, who else could get away with
singing the band’s theme tune/mill-stone,

1 To Be Gay™ to a crowd of hardened East
End street-wise prisoners?

He got away with it partly because it's an
excellent song with gallows humour lyrics and
partly because of the first line, “The British
police are the best in the world”, which drew
another very loud, very sardonic cheer.

And he did even better with ‘Up Against the
Wall', the chords of which are clearly stolen
from Lou Reed but words-wise it's very much
their own.

“Look out listen. Can you hear it.

Panic in the County Hall

Whitehall — up against the wall”.

And, to complete the hat-trick, he won 'em
over yet again with the Kinks' oldie ‘Set Me
Free'. For the benefit of the incarcerated
assembly he changed it from ‘Set me free, little
girl’, to ‘Set me free, Mr. Reese’. Even beyond
that there's a story and a half behind this song.
Tom used to be in a band called Café Society
who did a pretty dire album for the Kinks'
Konk label and got tied up in endless hassles
with Kinks' mainman Ray Davies.

“He’s a great guy but he's no businessman.
He let us do everything but record. They
needed the studio for themselves or else a fuse
had blown. Whatever excuses, we only got
three weeks studio time in two years and that in
bits here and ther

S0 Tom left Ca
hope of getting out of the contract with Konk,
and formed his own, originally pick-up band
And to rub some salt into the wound he started
singing “Set me free ... Mr. D"’ whichledtoa
noted-in-the-gossip-columns  verbal = con-
frontation with Ray Davies at the Nashville and
which seems to have got him out of his con-

last autumn, mostly in the’

TOM ROBINSON (right): playing to the
ultimate captive audience at elmsford
prison and bravely slotting in ‘I Shall Be
Released’ as an encore.

tract.

The present line-up of the band came
together only about two months ago. Old friend
“heard about the band and squirmed
y in"", taking over as sole guitarist when
previous wonder-axe-man-by-all-accounts
Amton Mauve “left (“he's so tatented“but-he
blows everything'’). New boys, Mark Amber
(keyboards) and Brian Taylor (drums) were the
result of an ad in a music paper and several

hundred hopeless audition

AS AN ensemble they're only just beginning to
hit their stride. Mark’s losing his former
overplaying cleverness and Brian's unusual

) -top-of-the-kit playing style which is
an initial shock, now slots in as a good (if
occasionally off the beat) bottom line.

And Danny — Danny thinks he's already a
guitar hero the way he struts and preens on-
stage, mostly looking like he's got constipation
unfortunately. In fact he's disarmingly modest
about his playing — wrongly because it’s good.
He teased a solo on ‘Long Hot Summer’ that
would have made any guitar player smile.

And he sure can play Lou Reed riffs alright
— the last number was *Waiting For My Man'.
The music they did well maybe Mark's
synthesiser is naggingly intrusive — but they do
it as a gay/drugs parody and that don 't work.

No matter. Back for an encore. Rock a little
and then ... ‘I Shall Be Released’. Given the
situation, a brave and daring gambit — it
succeeds perfectly, the cons lapping up the fact
that somebody seems to care about them. They
don't want to leave yet, though it's past closing
down time, and insist on calling Tom and the
band out to shake hands and bat the breeze a
little with some outsiders.

Later, back in the dressing room, a screw
said: ““That was very dangerous, it could have
gone very wrong''. He obviously didn't see the
same audience kicking at seeing some real live
music and appreciating that a band had turned
up at last. (There's supposed to be a show every
month but the Maniacs and someone else had
blown out, so there's been no rocking for three
months). What could Tom say but “We'll be
back". Well, he did wonder why bigger bands
don't play prisons, only the bands that can least
afford it.

But, this time round, that was it and all they
could do was pack up and go home — just as
they were pulling the truck out of the gates, ten
million were settling down for ‘Porridge’ on
BBC1, blithely unaware of what it’s really like
beyond the walls of sitcom humour.

BIRO PENMAN
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““The British police are the best in the
world.

I don’'t believe
I've heard. . .’

QUASHED into a
hired car, on the way
ack to town from a
gig, guts already
beginning to ache from the
two oversalted hamburgers
and one cup of sweet and
nasty tea you've only just
gobbled down, ‘I Shall Be
Re ed’ purring softly from
baby cassette player,
the roundabout twice trying to
find the right r . . closely
large blue
scent flashing

ne of these stories

follows the female fed over to the van,
his smile a picture of co-operation.
The male copper sticks his head
through the window of the car and
tries to engage us in friendly
conversation over the top of the now
louder cassette player.

Tom has to show the fed
the breathalyser. She seems slightly
upset that, when the bag is inflated,
the crystals are still in a state of
pristine, untrammeled innocence.
But she does perk up a little when she
discovers that Tom is in a rock "n’ roll
band. After all, he might be famous
and good public relations never
harmed anyone, did it?

‘*Have you been on ‘New Faces'?"’

“No. But he has.” Tom replies
politely, pointing at Brian.

*Oh well, thank you sir. Good
night. That's the right road.”

Back in the car and on the right
road, Tom remarks: ‘‘Next time we
come here, we will be famous, they
will know who we are and they'll
probably lock us up forit.”

Ladies and gentlemen, boys and
girls, let me introduce you to the
crises and contradictions of Tom
Robinson.

First, some points.

1. Tom Robinson is a songwriter.

2. Tom was, until late last year, in
an acoustic group, Cafe Society
made one album for Ray Davies’ ill-
fated Konk label.

3. Tom formed the Tom Robinson
Band early this year. Its line-up
settled down to himself on bass and
vocals, Danny Kustow on guitar and
vocals, Mark Amber on keyboards
and Brian Taylor on drums and
occasional voclas.

4. The Tom Robinson Band play
some of the gutsiest rock 'n’ roll and
sing some of the bravest lyrics I've
ever been lucky enough to hear.

5. The Tom Robinson band have
recently signed a recording contract
with EMI, the label’s first signing
since the Pistols’ debacle.

6. Tom is gay. He's neither

oastful about it. He

u of the fact and if you
don't like it, you know where you can
put it, don't you, John.

7. The rest of the band aren't gay.

All of which are a few basic facts to
keep in mind while I outline the
events which lead up to my being
stopped in a car for going round a
roundabout one time too many.

N THE current polarisation of
music between BOFS and bright
young things, quite a few bands
have been passed over because
they didn’t quite fit into s a neat
dichotomy. At one extreme, if you
didn't sound like Zappa you were
de for being unmusical. And at
the other end of the spectrum, if you

showed in your approach a knowledge |

of anything other than the Dolls, the
Ramones and Iggy, you were
unceremoniously dumped onto the
dust-heap of history.

t could well have stiffed the ,
Tom Robinson Band. Their lyrics
were pointed and direct enough, if
incalculably more literate and

intelligent than garbage like
Slaughter And The Dogs, to please all
but the most amphetamine-overdosed
buzzsaw guitar social commentator.
But their music was nearer that of a
standard, if tasteful, rock 'n’ roll
outfit. 2

Nearly stymied by the “if you're not
with us, you're against us'’ pose, they
could have ended up as a band in

| search of an audience, reduced to

eking out their starvation and
frustration with a few jerk-off left-

| wing benefit gigs.

So why didn't they? Firstly,
because of the blindingly obvious

| qualities of Tom's songs and the

punch of the band. (They've had a lot

| of reviews in the papers this year and |
| don't think I've seen one

unfavourable one. No complaints

| there, although they do have another

bone to pick with the press.)
Secondly, because, in good
Hollywood B movie flick tradition,
they gritted their teeth and hung on in

| there, convinced their day would

come.

Okay, so lots of bands and great
ones at that have thought the same
but they've all of "em been brought
down by the grimmest reaper of all
time, The TRB aren't gonna be

| though — or rather I don’t believe

they are — because the wait hasn’t
been too long, the band have
tightened up and changed over this
year and, most importantly, Tom
himself has had ample past
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experience of false starts, notably the
ications of Mr. Ray D
Cafe Socie
» band foa i\\u I‘ILLL

und the corne
yread mirs
And the big
nly too willing to help
e money. Penguin
profit not politics, But
g companies do prefer to do it
terms

alter the original intention.

HICH IS WHY | was
véry interested in

to see the
TRB polish off their first single and
find out the current state of plm with
EMI straight from the horse's mouth
s0 to speak.
Of all ] om's songs the one \hu\(,]

controversial. It doe
rs of a right-wing
Winter of 79" or the
on thestreet like ‘Up Against The
hial of vitriol lobbed
nglishman holds
dearest to his heart"' like ‘Power In
I'he Darknes: ardonic
Commentary s own lifestyle
such as the bitter as tears in your beer
‘Sing If You re(xl.u[ To Be Gay'.
nple song of joy
about a truckerhauling his thirty ton
Scani
sun rise, its only controversial aspect
being the fact that the only reason
he's able to drive all night is that he's
got his “doublewhite line
the Steveé Gibbons band can get away
with a homage todrug dealing with
‘Tulane’, even doing it on TOTP,
who's gonna worry abouta liftle ol'
line like that.EMI?

Anyway it's-a great song: Like all
Tom's mnr:s it's packed with.the sort
of concretg positive-metaphors that
Chuck Berry used o have a patenton.
And when I heard the rough mix of
the backing track in the studio I just
leapt around singing along and
\unuum_ that it sounded just lik

Tamla record-Andnearly got
wn out of the studie for my pnins.
Not by Tom but by the producer, the
Who's sound engineer, Bill Pridden,
doing the honours here with a barn of
a room and the Island mobile.

Bill's d great job (though he
couldn’t find a small speaker for me
to hear it on — I never trust those
i ive studio jobs — everything
sounds good on them). He's got the
football crowd singalong ambience
spot on and given the TRB the biting
guitar sound they've needed‘all along
and have ncurumll now quite found.

But Bill v AT's choice, not the
band’s. They'd been working with
John Miller since earlier this year and
had done a version of * 1(\tur\m\ with
him. But EMI didn't like it. So a new
producer was found and it was EMI
who made the d § ¢
many compromises, with the off
not the band calling the shots?

That was what 1 wanted to know

"t until the next
k Tom. Getting the v
track down didn’t go quite as
smoothly as had been hoped and EM]
suddenly got ultra-conscious of

down the M6 and watching the

Anyway if |

e band and
pi m res Bn‘\uk how honest
can Tom be with his Artist
Development geezer from EMI
(sounds more like Motown's infamous
yming schools n rock 'n’' roll to
sitting five feet away?
ble and switch on the
7, travelling
Corti

t the Mark 1
e covets in the
jmit,

to put out su
itroversial s

e determined
d with or withe ord
u\m;mn\ It wasn’t that meoﬂ.lm
that we hada record deal, We'l
truck, we had our gear, we were

supporting. We were
going to press it ourselyes anyway so
we could get it out to the kids on the
street."”

So why a record deal then?

*Totally simple. We want more
people to hear our music. And the
better the record company, the more
people will hear the music. And EMI
1s, I think; one of the'best record
companies in'London, if not the
world. Therefore, it will be heard by
more people:”

Isn't the change of producer some
kand'of compromise? -

“*We've made a compromise.
They've made a compromise. When
we came to the label we 1 choice of
producer according to our contract.
But they didn't like his approach.
John (Miller) had aclassically crisp
studio sound. EMI had seen us with
our crappy PA, buminotes and
distortion and that’s how they Savwus.

“So we said,’okay, we'll go along
with the nge for the A sidebut we
want to keep Johnf6r the B side —
Shall Be Released’ — which; as you
know, is for Georgie Inge who's doing
fifteen y on very flimsy@vidence.
EMI didn't want him to do'that either

and we Came
14

“But'so far , there's

Been no compron

be the thin
édge of the wedge. It could be them
frying it on early-in the game. The
A&R department fle its muscles
to see how far it could push the band.
On the other hand it conld also-be in
the best interests of all of us, if it gets
the best sound on record.”
Actually, I agreed wholeheartedly
with EMI on that issue. I've heard
John Miller’s version and it has the
attack of an asthmatic mouse, leaving
Tom high and dry punching out his

| turning point for Tom

| *round their neck at'one point. **

lyrics in front of a musical vacuum.
Bill Pridden’s treatment has turned it
into the wenderful rock 'n’ roll dance
record it should be.

But thenthe relationship with John
Miller was maore than just
band/producer, John had given them
support help and studio time when
they were at-their lowest ebb, crying
in'the wildernes 5
with Irish showbands just so he could

2 decent meal now and again. And
John did it allfera hope &
But thef rock '

bum (which
cnow that they

lly became aware of
udience forand

asn't an audience for: In
e d had

ewed in Snun(h twice-and in
Streetlife. So I thought I must be
doing something rightandit showed
me that thére must be something
wrong with.Cafe. But 1 didn't then
know what | was going to do."

The Gay Pride Week shows were a
r the first
time he found himself able tasing
songs that'spoke about his deepe
more honest feelings{and I'm not just
talking about his being gay). It was
where he premiered what ha me to
be seen as the band's anthem, “Sing 1f
You're Glad To Be Gay' which.I know
the band felt had become a mill-stone
Now
we see itasa
Whitehouse"” chorused the previously
silent Dannyand Brian.

But still, why the change to rock 'n’
roll?

It seemed tome that 77 and 78
were going to be years of big trouble
on the streets. ‘And that's where the
average music fan is. They're either
still at school or just left school and
are in'a boring job.

““Whatever music you make you've
gof to be in touch with their lives. 1

sign to Mary

| could see they were going to want

much more basic more simple hard-
hmmu rock music
Bul I'm not in it for the money.
! ys to make money.
ke property speculation, for
instance. So long as I've got a roof
over my head, something to eat and

y Cortina, that's me happy

I live for my hour on stage. T

at I'm hooked on. That's wha
live through the other 23 for. me it
doesn’t matter whether I'm playing or
'.mgmg or jumping up and down
waying my knickers'in the air. It's
performing that courits.

**Then, if within that, I can
contribute to making the world
slightly beter place to live'in, I feel as
if I've done something. It’s notevena
question of a better wotld for people
in general. I'm most concernedwith
me. But 1 know that a better world for
me means a better-world for)ou.

"Motives don't matter: It's the end
result that matters, I you see a guy
starving on the street and you give
him A:quid just toimp
girliriend of bovfriend, it doesn’t
matter, *cos at the end of the day that
guy’s still gotthe qui

Y y real effect?
ody ever

iotait’s warth doing.

b KNOW somiebody told Tom that
Jisténing to his songs was like
reading the Agig Prop column
in Time Out. I wondered how

he'd reagtto thecharge that his
political poses were shallow, empty,
trendy.

PSThikis when you write down ‘‘long
pause, dm, dot, dot" .. . Look maybe
it i trendy to get almost bottled for

ng{n To_Be Gay'. Maybe it is

ly to get yourToadie’s |
1inin Wales just “cc
" in front ¢
to he
but wasn't too lady-
zone in the balls.
trendy . . . Lhadn't '!'I\\

Y THIS time we've
arrived at the gig and
discoverthat it's just
another caseof alocalclub
knowing his Wednesday nights
slack and hoping to cop & little
more money by turning it over to real
live r n'roll for the night. The
band, espeeially Tom, are visibly
brought down by the prospect of
playing to a tiny andience most of
whom don’t really understand what
they’re doing th
Y our might get Mick Jones coming
along fo most of your gigs in Lundnn
and he and Gler
to'squeeze hard through the crowds to
get up on the stage to play a little with
you. But, out here, you're on your
own, boy, with a crowd that’s waiting
to be astounded and "t gonna do
ything to make it easier for you to
doit.
Sod the Fillmore We
is the real

tin 1967, this
d test of a band.

|
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What do you mean, did th
manage it? Of course i
so a few people went
but those who stayed v ore than
warm in their appreciation of the

T'hey do their stan
slightly s
best old troope
crowd lik
ly winning th
number, the whin

make sen

Coming from someone else,
might sound stu
naive and clever enough to mean it.
It's the same sort of sinuous line he
peddles with his guitar. This night,
neither he tor the rest of the band
were great but they turned in a solid
professional $et and, what's more
important; they proved they had the
bottle to.go out and confront on
unknown territory. They're not like
some ‘political’ bands (and I'm not
talking about the Clash) who feel
afraid to move out of the secure womb
of benefit circuit. The TRB get out
and do it, hang the consequen

Going into the club, Tnm wondered
aloud if this might be the e one of
them got bottled during BG'. It
wasn't

Don’t reckon it ever will be. With
the front he's got, only a nutter would
have the nerve.

that
but Danny’s both
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(Laying it on) the
little white line . . .

OM ROBINSON is livid.
He’s barely hauled
himself off his motorbike
and out of the rain before he's
ranting and raving about NME’s
coverage of the Tom Robinson
Band’s signing to EML.

** "EMI Say Yes To Gay Power',"”
says Robinson, almost managing a
sneer as he reads out the headline,
virtually the first thing you see when
opening the week’s paper. Robinson,
clad in full motorcycle-rider’s wet
suit, throws the paper my way and his
temper disappears almost
immediately.

I mumble something about a writer
can never be responsible for a sub-
editor’s actions, while thinking
Robinson has got a bit of a nerve
carrying on like this. Afterall, it's not
going to do him much harm having a
ﬁage three lead news story devoted to

im, big pic and all, now is'it?

He only formed the band in
January and at this stage of the
the TRB ( as he likes them known)
are a pretty unknown quantity to all
but regulars of the various public
house hostelries around the
metropolis and their odd counterparts
around the country. And Robinson’s
previous group, Cafe Society, who
died a fairly ignominious death the
year previous, weren't exactly Front
Page News.

uppose Robinson, normally
charming, polite and reasonable,
must-be a mite sensitive about having
his sexual preferences dragged up in
print, as he’s later to tell me, “Gay
Rights is an issue but I'm concerned
with far broader rights than Gay
Rights. It's almost a side issue. It's a
side product of general oppression of
people’s own liberty, the hiberty to
decide what you do with your own
body. And liberty is seen in
women's oppression above all ...
Oppression of coloured people who
aren't allowed to work at certain

things.

“Yau have to fight for the main
thing, There's no point in picking oul
one little area.™ 3

Phew. Sounds a bit late Sixties that,
a bit rising up middle-class concerned,

but there’s no denying that
Robinson’s well developed social
conscience is — uh — right on. Apan
from Robinson’s rock aesthetics, all
that hooplah about how The Beatles
lead us up-a blind alley, not to
mention the standard New Wave
schtick about how it (the musi

be relevant;there’s little to take issue
with in Robinson's stance.

And really the things Robinson
stands for are essentially the same as
those one John Winston Lennon, or
come to that numerous other rock
leftists. took a stand against at the
turn of the decade — in fact when
Robinson, gigging at the Marquec last

, castigated his audience for
asing TRB badges (the orange
on black clenched fist) that were free,
I was instantly reminded of similar
gatherings around eight years ago.

Robinson and his cohorts —
Danny Kustow (guitar), Mark
Amber (keyboards) and Brian Taylor
(drums) — tied the knot with EMI (
the company's first major signing
since the Pistols fiasco) word that the
TRB is a hot combo has got around.

Sniffing about at the Marquee
tonight are, 1o name but two Biz
Heavies, Steve O'Rourke, the Floyd's

illi -manager, and Pistols’
producer Chris Thomas. As usual for
Robinson, the audience is a mixed lot,
always a healthy sign. There's more
than a few spikey heads on the
horizon, but your elder brother
wouldn't feel out of place either.

EMI have been prattling on about
how difficult it will be to gain
admission to these hallowed portals
this evening, seeing as how the last
time the TRB played here the guest
list was nigh on 200 names long, that
and how popular the band are these
days, but while I wouldn’t like to
stand a round for the club’s

' N THE wwo months since

occupants, I've seen it fuller. Just.

So who comes to your gigs, Tom?
I think it’s only the real cool punks,
people like the Clash themselves,™ he
says name-dropping. And then with
candour; "I'd like to say our
audiences are comprised of people
whose rights are being eroded, but |
think most of the kids who come to
our gigs are middle class rock fans.
They think “Jolly nice, here’s
somebo anding up for somebody
else” Yo got a lot of middle class
white kids going to Marley concerts,

“People expect ninety
our audience to be gay be
reputation certain bits of press have
helped engender, In fact the
audiences are no more than 30/40 per
cent gay. It's not greatly in evidence.”

or are Robinson’s three
colleagues in fact homosexual, though
they'll defend Gay Rights as much as
Robinson does. Tom himself isn’t
overtly gay, and among rock artists
more camp performers are not
difficult to find, Robinson’s onstage
persona is in fact low key macho with
punk overtones, though he does say
he’s had his bellyful of self-conscious
macho pigs.

So does he think his honesty about
his sexual tastes alicnates any of the
band’s potential audience? “I don't
care a shit if it does,™ he says with
admirable pride.

How about EMI’s attitude to the
group? After all, they ditched the
Pistols after they'd made too mu
astink with ‘the establishment'.
the contrary,” Robinson opines,
“EMI want to ensure they don't make
the same mistake again (i.c. losing a
viable rock property). It was made
amply clear before we even signed
what I stand for — minority rights, if
you like. Now, let’s scrub th
stand against The Backlas

Robinson is referring to the right
wing backlash that’s been gaining
momentum these recent years.
something he sings about in graphic
detail in “Winter Of "79™. The only
Robinson song (1 think) which refers
solely to repression of gays is his
anthem “Sing If You' d To Be
Gay", otherwise his material deals
with the general resurgence of the
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grey forces of the right. He has a song
calléd *Up Against The Wall” where,
with obvigus relish, he plays the part
of a right wing authority (singular)
sounding off against blacks, gays,
scroungers, long-hairs, and'ether
;:;r:lah 1o the British wav.ofdife blah..
ah. :

“It's not that we stand for this, this,
this, this and this. We stand for this.
says Robinson spreading his arms.

He's an active campaigner for the
release of George Ince, currently
inside doing 15 years for a bullion
robbery, and dedicates his version of
Dylan's *'1 Shall B¢ Released™ to him
— the song is on the B-side of
“Motorway " and Ince’s picture is'on
the single’s sleeve. Robinson also
adds a verse to the song 1o illustrate
Ince’s plight. Oh yeah, Robinson is a

reat Dylan admirer. He's been
nown to break down into tears just
talking about Dylan’s paean to his

A

- wife “Sarah™.

adical views to haye?
“We're a pop group. That's all we

are. You can’t expect a pop group to
have a vast sociological influence and
change the world or anything.”

Later though, when he’s narrating

the story of how, when in Cafe ==

Society and playing supporton a—

Barclay James Harvest tour, -

some of his 6wn views on his
audience, he says, “"You get people
coming in there aged 14 upwards and
you have a certain responsibility. to
those people to tell the truth as you
perceive it,

“Barclay James Harvest were
telling the truth as they perceived it.
And I didn't like that truth. I thought
‘Okay, if it's cool for them to tell the

truth as they perceive it, then why the

hell shouldn't I tell it as I see it, a
different kind of truth?"”

S0 what truth were Barclay James
Harvest telling? “Their songs were

“It’s right wing.”

o

OBINSON, now 27,

comes from a solid

middle-class background.
His father has worked as a
solicitor and a company director.
He makes no attempts to affect a
working class accent or manner,
but referring to his up-bringing,
he quotes Clash manager
Bernard Rhodes, “What is
important is not where you've
come from but where you're
. | goinpaa ‘ e

People hayxeagonstam -
poteniial (o change othenwise ™
" there"d bena-hope for any of us.
We might as well sit at home and
commiit suicide ™

For example Tom recalls
playing with Cafe Society: “The
fact that for three years I was
playing sweet pseudo-Crosby,
Stills and Nash harmonies with
acoustic guitars with a nice, very
inoffensive band that was
making music for people to
listen to and say ‘How sweel."..

“All my social worker [riends
used to come along and sit in the
front row and they'd say, ‘That’s
jolly nice.” And pat you on the
back..

*But where were the punters?
Where were the fans?"”

Tom spent many of his
formative years at Finchden
Manor, a home for maladjusted
boys. He was there for seven
years — from 16 to 23, and
prefers to keep schtum about
just why he was there. There he”
became involved with, several
bands, including a full blown

rock *n’ roll outfit The Flying
Vultures.

*“There was no formal therapy
at Finchden, ™ he says. “You
were left entirely to your own
devices providing you were there
at meal times and went to bed at
quarter past ten. Finchden had a
65 per cent success rate. Borstals
have 30 per cent success.™

It was there that Tom met the
group’s guitarist Danny Kustow.
“It’s a fantastic place. It was - -
learning how to live and love
people, you could slow down.™

Kustow didn’t kch in touch
with Robinson after leaving
Finchden and earnt his living at
various mundané jobs— belore
going to Israel for six months
where he fought for the Jews in
the 1973 Arab-Israeli hostilities.
] was bored. I wanted 1o sce
some excitement. And [ got it,”
says Kustow.

On hearing that Robinson was
looKing for a new band after
Jeaving Cafe Society, (who
included yet another
ex-Finchden Manor boy),
KustoW renéwed his :
acquaintance with his old school
mate;

| OM himself had formed

Cafe Society on leaving .

Finchden. With them he
recorded one album for Ray <
Davies' Konk label. Robinson is
awarc shal much has been made
of his split with Davies, and
wanls to make clear the terms
his two erstwhile colleagues
received from Davies when they
dissolved the group.

“Ray released them on the
condition that they pay him
three per cent of all their future
record earnings plus extend their
publishing-contract for a seven
year contract. And reduce their
percentage from 60/40 to 50/50.™

Someone who knows both
Davies and Robinson says the
two are very similar. Certainly
there is a hint of the Kinks®
leader in Robinson's
performances. ;' Martin™ a song’
about an imaginary brother,
could have come from the pen of
‘Davies with its slightly camp
interpretation of vaudeville
traditions.

While Robinson himself isn't
by any means a hard-nosed
rocker the band as a whole Know
how to rock out on their night.
At the Marquee they are in great
form. Robinson himself is
perhaps the least interesting
musician, playing adequate if
not scintillating bass (although
he was short-listed for the
Sharks’ bass slot after Andy
Fraser had quit). Kustow,
though, is an exceptional player.
reminiscent of the likes of
Mick Ronson and the late Paul
Kossoff but transcending
plagiarism by the sheer intensity
of his playing.

In fact as an entity, the TRB's

sense of dynamics more than
smacks of Free's modus
_?ptmndi. even if drummer Brian
aylor, another gilted musician,
Ehys very much like a young
eith Moon, rather than Simon
Kirke.

It’s Robinson, though, who
dominates the group onstage.
His songs are well constructed
and often strewn with
commercial hooks and tough
melodies. Prior.to punk-rock,
Sobinson would not have beer
and the same holds true now:
Yet neither Robinson or his
colleagues (two of whom arc in
their teens) can be considered as
part of what is now touchingly
termed old wave

*We're just trying to make
music that's relevant to the lives
of the people that listen to it. An
audience wants to go and hear a
relevant band, a band that has
something to do with their lives.

““They don’t want to hear
something that's to do only with
that band and not them, and it’s
up there on a stage miles away
from them."

Not suprisingly Robinson is
keen to praise the Pistols, whom
he first saw last year at Oxford
Street’s 100 Club. Then, he
completely missed the point.
Now, he reckons they ‘re the
miost important rock band since
The Beatles.

“The Pistols have their fingers
right on the pulse of a time. And
they knew they were right and
they believed in it enough to
hold out against everything.

“They're saying ‘We don’t
care’. They're taking a totally
nihilistic stance. It’s an
improvement on everything
we've had for the last ten years
in this country.

“They've helped redefine
musical values, which must be
constantly re-defined for the
music to stay alive. By the
standards of his day Elvis
Presley and the people on his
records did not play well — by
the standards of the swing bands
and Frank Sinatra and all that
shit that had gone before. “By.
the standards up until The
Beatles, The Beatles were shit.
And you can go and take a book
out of Hornsey library and it’'lt
say so, It's called Anatomy Of A
Phenomenon and it’s written by a
Trad Jazz fan. And he’s saying
what musical rubbish The
Beatles were and how
unprofessional they were.

*Each time something really
important comes up, people say
it's musical rubbish because
they're judging it by the = -«
standards of the previous ten
years.

*‘Playing isn’t a primary
consideration with us, Otherwise
I would have sat down with five
session musicians wearing
glasses. [ wouldn't have formed
the TRB."

Surely,he wants the band to be
tight? “That'll happen all in its
own time. We don't sit down'and
practice for days in‘and days out
%ﬁtting the bass patterns right.

e don't go off to the country
and get it together. Within three
days of forming the band we
were gigging. And we've gigged
ever since. And if the band’s got
tighter then it's through playing.

“The Pistols weren't tight and
it didn’t matter a fuck.

“I think Yes are totally
irrelevant — dinosaurs. [ think
the Rolling Stones should have
broken up five years ago. 1 think
Yes should have brokenup. |
They should all have the courage
to form new bands and explore
new directions. Like Rick
Wakeman did — even though it
came to nothing.™

LL THIS might be, but
unless I'm severely
mistaken, Robinson is

where he is now, poised for a
major breakthrough,
spearheaded by the chart single
which “Motorway™ will
undoubtedly become, for
essentially the same reasonsas
any good rock performer worth
his salt has ever been. And one
wonders, however admirable his
social / political attitudes are,
whether his audience gives a

toss.

Clearly, though, his being gay
won'thamper his chance which
is perhaps a step in the right
direction and not mere social

posing.

suE
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AFTER its controver-
sial firing of the Sex
Pistols, EMI Records
may be heading for
another problem. Tom
Robinson, pictured
right, is the label's hot-
test new rock signing
—and he preaches Gay
Liberation wherever he
goes,

@ Robinson, signed by
EMI six weeks ago,
has been packing in
ecstatic crowds to
clubs all over Britain.
Although his debut
single, “2-4-6-8 Motor-
way,” is innocuous
hard rock, the band's
stage anthem is “Glad
To Be Gay.” And Rob-
inson says he wants it
out as a single.

® EMI, who foresee no
furore over their sign-
ing because they be-
lieve “Tom has taste,”
say they have no pians
to censor such a track,
but no release has yet
been planned.

® Meanwhile, the Rob-
nson band continues
ts~ successful trek of
‘he clubs, and is a red
1wt favourite with Lon-
fon crowds at the 100
Jlub and Marquee —
vhere Tom was photo-
raphed by Barry
Hummer,

) This man Robinson
-a profile, page 30.

i dll
fhat made
im king
AGE 12

THE CLASH, one of
Britain’s premier
new wave bands, this
week ram into a
series of bans and
objections by local
authorities as their
big tour struggled to
get underway.
ouncils still fear-
ing scenes resulting
from a new wave
band have been puts
ting major obstacles
in their way, Clash

tour is promoted|
by Endale Associates |
conjunction with Bernard
Rhodes, Clash’s manager
Within two weeks o
releasing the tour plans
amendments were an
nounced. The Edinburg
date on October 26
switched from the Odeol
to Leith Theatre; thg
Norwich date on Novem
ber 6 from St Andrews
Hall to Ipswich Cor
Exchange and the Bir
mingham date on Novem
ber 7 from Odeon to To!
Rank. In all cases th
venues switched to nol
seated halls after th
management _ refused t
remove front row seats
or stipulated what th
band consideréd EXcCessiv
security.

This week further alt
rations were announced
The Liverpool Stadiu
date on October 22 has
been cancelled because o
insurance problems.

The November 6 date
has been changed for
second time. It switche:
from Ipswich Corn Ex-
change to Carlisle Market
Hall. Endale Associates
said the Ipswich Corn
Exchange had suddenly
been  made unavailable
because of a previous
booking for a “military
brass band.”

Lastly, the date on
November 10 has switched
from Bath University to
Bristol Exhibition Centre.
Because of the small
crowd capacity, the
demand for tickets could
not be met. In addition,
the student committee
who organised the con-
cert could not reach an
agreement about the
event. But Bristol corpor-
ation said the concert
promoter, Ray Purnell, had
been asked to make altera-
tions to exit doors and
electrical installations to
improve the safety of the
centre.

Final dates and venues
as MM went to press,
were: Belfast Polytechnic
(October 20), Dublin Trin-
ity College (21), Dunferm-
line Kinema (24), Glasgow
Apollo (25), Leith Theatre

Leeds University

Newcastle Poly-
technic (28), Manchester
Apolio (29), Stoke Victoria
Halls (30), Sheffield Top
Rank (November 1), Brad-
ford University (2), Derby
King's Hall (3), Cardiff
University (4), Carlisle
Market Hall (6), Birming-
ham Top Rank 7).
Coventry (8),
Bournemouth Wi
Gardens (9), Bristol
bition Centre (10),
bridge Corn Exchange
(11), Hastings Pier Pavi-
lion (12), outhampton
Top Rank (13
® STRANGLERS, whose
current tour has sold out
quickly, have been banned
from playing Dublin's Sta-
dium.

November 12 ard
The band said thi
that promo

booking for

se publicity™
il it went p The pro-
moter was trying to find
an alternati venue.
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HE LAST I saw of Tom Robin-
son that night in Liverpool, he
was bathed in sweat, downing a
bottle of lager, and peeping nerv-
ously out of the corner of his beady
left eye at two policemen who
were paying a routine call on Eric's
club. Robinson looked bothered.

His band had finished its performance
ten minutes before the palice arrived. It
had been hard, winning over this crowd
of dubious Merseysiders, for Tom's songs
show a burning predilection for protest.
Talking openly and challengingly to the
crowd about his homosexuality, Robinson
also - distributes pamphlets at his con-
certs, publicising such causes as the Nat-
ional Abortion Campaign, Gay Libera-
tion, the Free Prisoner George Ince
“ampaign and Rock Against Racism

If it's a crowd that just wants to boogie,
he could be in trouble, for Robinson de-
mands that people stand back and listen
to his message.

Tonight, it had been uphill. But about
three-quarters of the way tkrough his set, he
connected. Liverpool loved the band.

Robinson was elated as he stood around,
chattering all those usual after<the-show
withdrawal symptoms to anyone who would
lis .

London’s like your

and then the

* he whispered.

up. The police

doing a routine check on a club just

as they do on many establishments the

breadth of the country. All the same, Rob-
on be ptibly jittery.

loc lanced at the cops

again, then shed, bottle still in

hand. The ) ay and we all

continued g I've not seen Robinson

it at the sight of the

perfect example of imme
ion of rock and the law, handsc
Robinson's tirades which
anthems for embittered s

Robinson a custom-built 1977 rock
utterly committed and striking no
as he makes speeches from the sta;

National Front, attends march
i such the recent L.
and writing venomous lyrics
relevant to minority groups in the Seven-

as were Pete Townshend’s to his Sixties

€.
Lest you should run away with the idea
that here we

dynamite, pounding
tight, slashing rock that comes
ive in a sweaty club.

Above all things, he says, he's a musician
But being gay puts him in w he regards
as a persecuted minority. Better to sing
about that, he thinks, than about Kansas
City or the boulevards of Paris.

So Tom Robinson is preaching for the
people whom he thinks need a campaigner.

title of one of his popular songs has
il 'd Better Decide Which Side You're

n.

For Robinson and his band right now,
it's a fine balancing act, because he recently
signed to the conservative EMI label for an
estimated £53,000 advance on royalties
over five albums,

“ Very strange feeling,” says the highl
articulate Robinson, as he tackled a steak
in a Liverpool Berni Inn. “ Six weeks ago,
I hadn't a penny — and a meal consisted
of a 9p packet of soup from Sainsbury’s.”

ON believes (hat the one thing
parates him from many hun-
ici is his single-

A fierce determination gripped
lock in the morning on October

and he wrote
mped up in bed,
then with
nd vowed

to get out d oOwWn unit
His band w. C an acoustic
trio. They h: ely well playing
I going out on con-

ying for thre
nd Robinson w
put it . restless
I looked around and saw the Sex Pistols

ower inth

Power . . . in the darkness

Frightening lies from the Other Side

Power . . . in the darkness

Stand up and fight for your rights:

(Freedom . . . we're-talking "bout your freedom)
Freedom to choose what you do with your body
Freedom to believe what you like

Freedom for brothers to love one another
Freedom for black AND white

exploding all over the country, the Clash
tearing the place apart, and here was I
sitting in my bedsit kidding myself.

“1 knew 1 was never going to make it
as | was. Having told myself that, I went
back into a really calm sleep because I
knew what I had to do, even though it
would mean stabbing some good friends in
the This he prepared to do.

y, he told the other members of
the group he was leaving, warned the re-
cord company by post that he nted out,
and * immediately went round my old
contacts and started blagging gigs for a
group I didn’t have.”

He put an advert in the Melody Maker,
seeking “ musicians who want to be in
on some amazing scenes this year . . .
dynamite drummer and rock-solid bassist
for 70's band gigging Nashville, Golden
Lion, Hope and Anchor. No bread.” He had
no such gigs in sight but was oozing confi-
dence,

The result now is his current line-up:

nny Kustow, a rich-toned, blistering and
sympathetic lead guitarist; Mark Amber, a
busy - keyboardist who provides the Tom
Robinson band with its instrumental density;
Brian “ The Dolphin' Taylor, a boisterous
drummer; and Tom on bass guitar,

They had been together five months when,
six weeks ago, the record companies start-
ed to sniff a winner.

After building up the kind of feverish fol-
lowing in the clubs that can never be hyped,
they started packing in capacity crowds at
5 ondon”venues as the Breckm

hville, the 100 Club, Dingwalls,
Marquee

Things -have moved ~very —quickly— Led
Zeppelin's Robert Plant and several other
musicians went to see them, and ere long
the general buzz reached record companies.

The mighty I beat Jet Records to the
sign and t band’s debut single, *“* 2-4-
6-8 Motorway,” is doing well. The Tom
Robinso Band looks unstoppable; there
can be no turning back for a band t
bines razor-sharp music with

the music is splendid i
that there's no short-
k music around. What sep-
in from the mob is his open
stance as a homosexus d his campaign-
ing for certain rights which have brought
him into, er, dispute with the National

ont

On stage, he's a charismatic, command-
ing figure who positiv leads his band
and takes the lead vocals with either heavy

n or disarming sm depending on

song. It's his toothy smile that's en-

gaging Off stage, he's an interesting- con-

versationalist, a bit of a chatterbox, a stick-
ler for detail.

He's as fascinated as you or me by his
appeal, a a self-confessed gay rock singer.
But asked why he believed heterosexual
girls would go to his shows, allowing that
they traditionally went to shows where
they “liked " the guys on stage, Robinson
thought long and hard

“The front row is all girls, nearly every
gig. Hmmm. I think the great thing for
young women coming to our gigs, and the
reason they enjoy it, is because they feel
they're not going to get some kind of heavy
laid on them
They can just enjoy the music for its
own sake, talk to somebody whether it's

a woman, and there's no great big
ing down. The guy isn't about to get
and say: ‘ Oy, do you wanna come
back to my place, darlin™

“ Yes, th it — they feel unthreaten-
ed. And at a lot of gigs you can’t, if you're
an unaccompanied woman. So that's good."

E decided to stand partly on his 'gay
ticket when he redirected his eer

at the end of last His old band Cafe
Society had been signed Konk Records,
run by Ray Davies

The Kinks star had seen Cafe Society at
London's Troubadour, where they played
each Tuesday throughout 1973 and 1974.
The contact with Davi had been made
through John McCoy, T ide promoter
who managed singer Claire Hammill,

Robinson was a fan of Da
pite what happened later between
he pays a glowing tribute to Ray
the first person anywhere in the music in-
duslri to take an interest in me personally,
and he really gave us ¢ ideas, sorting
through the themes I
tips on how to perf

“ He gave
hadn't been
{oi I w

the Tom Robinson Band at all.”

i it was who taught Robinson the
machinery and politics of the mus indus-
try. But la Tom wanted out and
said he form his own band,

Tom Robinson’s

Freedom for elitism, male domination
Freedom for the mother and wife
Freedom from Big Brother’s interrigation
JFreedom to live your own life . ,

(Town Hall Tyrant:
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arkness

unions

Freedom from the reds & the blacks & the criminals Freedom from the EHisics ‘and. the Jews e
Prostitutes, pansies and punks Freedom from the longhaired layabouts & liberals
Football hooligans, juvenile delinguents I-res.:rliom }’ramt;he. likes of YOU!

Lesbians and left wing scum Power . e darkness

a ¢ v . Frightening lies from the other side
Freedom from e s an 2 Pakis 2 ;
reedom from the niggers and the Pakis and the P = ks s

Davies and he became involved in a bitter,
protracted legal dispute over comtracts and
publishing of songs; the battle is still very
hot and may drag on for a long time.

No matter, Robinson has lots of time for
Davies as one of his heroes, and gets quite
emotional when he recalls Ray playing
* Waterloo Sunset,” alone, at the Trouba-
dour, with other friends, including Alexis
Korner, sitting in the small congregation.

* Magic, pure magic. The man is one of
the few real genmiuses of British rock 'n" roll.
Make that rock. Shakin® Stevens and the
Sunsets arfe the guvnors of rock 'n' roll in
Britain. Rock 'n' roll and rock — big dif-
ference

Davles advised Robinson not to be overt
about his gay persuasions. * Ray would :
*You should keep people guessing, it's be
ter on stage that way,” says Tom. But
came the winter of '76, and Robinson eould
take no more of the public shilly shallying
:::hich being in another band forced upon

im.

Actively involved by now in Gay Lib
causes, he wrote this song.

*Sing If You're Glad To Be Gay

—JThe British police are the best in the world
I d elieve one of these storigs ['ve

‘Bout them raidin’ our pubs for no reason
at all

Lining the customers up by the wall

Picking out people and knocking them down
sisting arrest as they're kicked on the
ground

Searching their hous and calling them
queer

I don't believe that sort of thing
happens hera

Sing if you're glad to be gay
you're happy that way — hey
re glad to be gay
"re happy this way

es of naked voung women are jun
In Tithits and Playboy, page three of the
Sun
There's no nudes in Gay News — our one
magazine
But they still find excuses to call it obscene
Read how disgusting we are in the press
In_the Telegraph, People and Sunday
Express
Molesters of children, corruptors of youth
It's there in the paper . . . it must be the
truth

Don't try to kid us that if you're discreet
You're perfectly safe as you walk down the
street
You don’t have to ‘mince or make bitchy
remarks
To pet beaten unconscious and left in the
ri

I had a friend who was gentie and short

He was lonely one evening and went for a
walk

Queerbashers caught him and kicked in his
teeth .

He was only hospitalised . . . for a weeh

So git back and wotch as they close down
our clubs

Arrest us for meeting and raid all our pubs

Make sure your boyjriend's at least twenty-
ane

So only your friends and your brothers pet
done

Lie to your workmates and lie to your folks

Put down the queens and tell anti-queer
jokes

Gay Lib's ridiculous, join their laughter

“The buggers are legal now — what more
are they after? ™

® Words and music by Tom Robinson.
reproduced by permission.

It wasn't, he avers, written out of bra-
vado, and certainly not to grab headlines;
he couldn't think of a more difficult pitch to
deféend, in a quest for popular appeal.
And he could certainly have made a
success out of music without using this

lised t
ceived partly out of
irritation at the ** keep them guessin
nique employed by many ot

e
he time of

RAY COLEMAN Edesiats

Rock posture from” Lou Reed and he in turn
got it from Ray Davies. Surely everybody
remembers ' See My Friend.’

* By the time Ray hit the States in ‘66
he was known, over there at least, to be a
Camp performer, showing his backside to
the audience and saying: ‘Do you like it?
It's the micest onme in show business.'

*“Ray used to say it was a careful plan
to tease the audience into unity, and he
still says 1 ought to be a little more subtle,
keep them guessing, because they find that
more interesting if they're not quite sure, |
didn't choose to play that particular game,
but that was Ray's advice."

UT NOW, it's 1977 and for these brutal
times, Robinson says nothing but the
truth will do.

“The time's come for people to stop
beating around the bush, whatever they're
into in life. Either you put up or shut up.
' onally, the hint of it was
enough to pl me, as a self-oppressed,
self-hating, lonely, acne-riddied vyoungster
as I was at the time . . . to actually hear
a guy singing sonpgs which you suspect
might be about another guy you know,
for the first time in your life, that song
could be about you.

“I don't know if you can understand
this, but up until then, all the other songs
had been about somebody else, and sudden-
ly. I'm thinking: *Hey, this is very nice,
thic is how [ feel'"

Before Bowie, the only other song whic
mirrored how he felt was John Lenn
“¥You've Got To Hide Your Love
Robinson recites the words to that ver-
batim, hanging on every word, positive that
they were written by t who under-
stood.

Today, Robinson's words plead for gay
women as well as men: "1 feel very pas-
sionately that everybody has the right to
do what they bloody well want to with
their own body if nobody else is being hurt.

“ However, 1 want it on record that 1
was with a woman the other night, and 1t
would be a shame if in singing out about
the rights of -gay women and men 1 would
then be regarded as a traitor if 1 then went
ta bed with whoever 1 wanted to.

“The words they call us, some aven
shout out to us at gigs, yv'know — they
hurt. But when people say: are you gay,
queer, a homo, a pansy, a faggot, a poofter,
or any of these nice little names they've
got — I say yeah, what's it to you?

" But as far as Joe Public is concerned,
whatever else you do, if you're interested
in other guys, or if you're a woman with a
woman friend, you're a queer. Still, we must
get used to it, I fear — certainly to call
ourselves bi-sexual is a cop-out. Some of
the top musicians in rock make me laugh.”

As far as the rest of his band was con-
cerned, he said he did not know about their
personal habits.

“As far as I know, I just think none of
them ie — you know, I took them on as
misicians. Funny thing, everybody is taken
to be heterosexual unless proved otherwise.

“It wasn't a prerequisite for anybody
joining the band — I wanted good musi-
cians. I mean, Joni Mitchell presumably
doesn't grill people who apply for a job
in her band, saying: * Are 1 a woman? """

I would be easy to shoul: * Publici
stunt! " at Robinson, and he's aware of the,
fact.

" People  pre-judge us by our publicity,
and some have the horrors about coming
to see us. It's been suggested to me that
I actually wrote political lyrics to some of
the songs, or actually owned up to being
gay, to simply promote the band, make
more people come to our gigs, and get
sénsationalist coverage by the me

“My God, we'd have had an easier ride
if I hadn't. aple S AWAY from gigs
on the assumption that we a gay rock
band and they'll be standi the middle
of a bunch of screaming f Incident-
ally what if the Screaming
faggots are extremely ni people!

" Straight people think ‘1 don't
g0 to those
of people’

better for me to own up tha
p it quiet?
her preconception
b
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continued from
previous page

“If it doesn't work on
the basis of good, enjoyable
rock 'n' roll, it doesn't
mean a thing. I've been a
professional musician for
three years. 1 would still be
playing music, even if I
stopped being a professional
tomorrow, Music first. I'd be
a hypocrite if 1 set out my-
self as a social reformer or

accept this
line from Robinson, how-
ever, because the emblem of
the band, used in their
stickers and
adorning pamphlets
handed out at their perform-
ances, is a clenched fist.

If that doesn't ape]l mili-
tancy, I said, was it
all about? If rock 'n’ roll
was the medium, there was
also a message

*Yes, but the medium IS
the message, in a way.
Maybe the motivation is
wrong anyway, but listen,
if you are a songwriter
working in a rock band and
you enjoy yourself playing
music, and you're making
music people can dance to,
and they can enjoy for their
own sake, then within that
the lyrics do have to be
ABOD something. May as
well' be about what I be-

equivocate. We dont’

him, the clearer he emerges
ag a Machiavellian charac-
ter whose guiding lght is
merely a chronic determina-
tion to famous, and a
liberator of the oppressed.

Certainly he's touched
upon a nerve for thousands
of Leftist causes, which is
surely the very stuff of
rock 'n' roll. But it's one
thing to feel that way — and
quite another game to con-
vert it to fine music, a hap-
pening which sends you
from hls shows in a buoy-
ant mood

At London’s 100 Club two
weeks ago, the gqueues
were forming an hour be-
fore the gig began, and so
packed was the crowd for
the band’s electric perform-
ance that it was not
sible to move around once a
position had been staked for
the m t. Sardinesville.

At the Nag's Head, High
Wyc[)rnhe they were, apo-
cryphally speaking, clingi.ng
to the rafters, and at Eric's
Club, Liverpool, the tradi-
t)unal]y ocool provincial atti-
tude to Robinson's direct-
wess was well and truly
defeated so that by the end,
an encore was earned and

and the Pistols

TOM ROBINSON BAND: * We're sitting on a time bomb because we'te

another victory was scored.

“¥You come awey from a
punk concert these days
and you feel HATE, KILL,
SMASH SOMETHING. You
feel bigoted, wvery often,”
Robinson says.

“You come away from a
Wailers ¢oncert and you
jump in the air, you go
WHOOOQOOH! Clap hands,
click your  Theels, jomp
around and feel really
happy. That's What 1 want
people to feel when they

Heve.

*“If people like them and
can relate to them. even
better. If they can’t and
they don't show up at the
gigs, I'll soorl know that
what I'm g in my songs
]e in commer-

would be untenable
r him.

[E more one talks to
Robinson and observes

Rosetti slash the cost of seven popular Epiphones to
iet lift-off into the new season. Already among the most
.ompetitively priced of middle-range guitars, Epiphone
ow lead the way with these new reductions. Designed and
iuality controlled by Gibson. Just look at the savings!

Oid

-T140 Jumbo

FT145 Jumbo

-T1455B Jumbo Sunburst
FT150 Jumbo

-T150BL Jumbo Blonde
-T160 12-String

-T165 12-String £129.95

(Recommended retail prices inc. VAT)

These guitars are in the shops now. Go and
grab one! If you would like us to reserve a copy
of the new 36pp Rosetti Guitar brochure,
available soon, just drop Rosetti the coupon
below, enclosing a 9p stamp.

[o: Rosetti Adept, The House of Mus
| 38-140 Old Street, London EC1V 8BL

Please send me a Guitar Brochure [
{l enclose a 9p stamp)

Name _

Address

sticking our necks out’

come away from our gigs —
uplifted, positive, going up,
achieving something, united
together.

“That's what music has
got to be doing, and I would
hope people could find some
kind of strength and soli-
darity. That's the word —
peo! should - get solid-
arity from the TRB, rather

MORE THAN

OFF

FOR A VERY
LIMITED
PERIOD ONLY

than coming to find a polit-
ical lecture.”

Nevertheless, the open-
ing song by the band omn
most gigs is a classic com-
mentary in the tub-thump-
ing manner of protest songs.
“Winter Of '79" mirrors
precisely the doom Robinson
sees ahead as  Britain
lurches towards a middle«
class backlash:

“ The Winter Of "79 "

vou kids that just sit

and whine
Ym.: shou[du bin there back

Sa})mue re giving you a real
time
You boys are really break-
ing my heart
Spurs beat Cardlﬂ, what a
ame,
The blood was running in
the drains
Hit the city on the trains
And really took the place
t.
was the year Nan
Harris dies
An' Charlie Jones committed
suicide
The world we knew busted
open wide
In The Winter OFf "79.

I'd bin working on and off

of beer was still ten

Me brand new Bonneville
got ripped off,

More or less give up try-

MR

They stopped the social in
the Spring

And quite a few Commun-
ists got run in

In The Winter Of '79.

It was us poor bastards took
the chop

When the tubes gone up and
the buses stopped

The top people still
out on top

The government never re-
signed .

The Carib (‘Iub got petrol
bombed

The National Front
getting awful strong

They done in Dave and Dag-
enham Ron

In The Winter Of 79

come

was

When all the gay
were put inside
And coloured kids
gem‘ng crucified

few fought back and a
feu folks died

Yes, a few of us fought and
a few of us died

In The Winter Of "

geezers

were

This song epitomises the
desperation that's implanted
deep into the recesses of
Robinson’s mind, and which
it takes a long time to
reach when talking to him
If he could ease up a tiny
fraction of the intolerance,
hatred and prejudice the
world, he said, it would be

worth it.

Above all, he was deterfl-
ined to speak as a 1977 pi*-
son. “Conditions are git-
ting worse, and when tHS
happens, the hatred, distnst
and prejudice build up.
originally like to have be®n
a Liberal, but there are lﬂ
Liberals in '77.

“It's make-your-mind- lp
time, because it's becomil®
mcreasmgiy true- for bol
extremes that if you dof't
stand on one side or the
other, you'll get well and
truly caught in the cross-

fire.

“I'm drying to reach out
to the non-committed per-
son on the street. He's the
one who's gonna cop it ...
we've gotta get together.

“Listen, I've played in
pubs where a black guy
liked the music and he came
up afterwards and said:
‘What are the words about?’
And then I've told him and
he says: ‘Hey, steady on
now, you know black people
ain"t got nothing to do with
no queers! Coloured folk is
respectable people.”"

The point Robinson want-
ed to emphasise was that
minority groups shouldn’t
be hating each other. Homo-
sexuals or gypsies, blacks,
prisoners and others, all
were threatened by oppres-
sion and if they failed to
fight with unity, there would
be less room to move for
any one of them.

People like Mary White-
house, about whom Tom
made a wry aside which
brought cheers  from his
audience at London’s 100
Club, were a danger to
minorities like him.

“There are lots and lots
of minorities in this coun-
try, though, and if, through
the music, I can let them
know that we're all in this
together, good.

“people are different,
really. There's still this kind
of idea of a male, hetero-
sexual, Anglo-Saxon, middle-
class or upper middle-class
Mister Wonderful that too
many people have to con-
form to, and everybody's
striving towards that ethic.

“Working class people
who will never be middle-
class in a million years are
struggling to acquire pour-

geoise ideals and fridges and
dreaming of meeting the
Queen one day at a garden

party.

‘ou see black guys
wearing bowler hats
suits, twirling umhrel]as
but you know they'll never
be let in at the Dorchester,
or if they are they'll never
be a.:cepted into white soc-
Jet!

So you've got also gay

kidding themselves,

iv(ne; together as a perfect
set-up in a house, and every-
body aecepts that on pw.per
but course the neijj
hﬂl.l.[‘s get behind their backs
and smigger over the garden
fence at them. They, we, will
never respectable in a
million yeam

By the end of '79, things
will be wvery nasty for all
minorities like him, says
Robinson. * The backlash is
already on its way, and
that's just a persorml] held
belief, not a band policy. I
fear things getting worse,
not better.”

Didn't that make his lyrics
potential killers as far as
the band's future was con-
cerned?

“Yes, #t makes it a time
bomb we're sitting on, be-
cause we're sticking our
necks out. With the Clash
and the Pistols, they equi-
vocate.

"“You can't make out a
defiberate stance in any one
issue with them, which is
the classic pop formula for
success — like Bowie came
on with during the Camp
Rock thing. Everyonme was
teased — 15 he, isnt he?

“But the Tom Robinson
Band is unequivocal, Things
are moving so fast, you can't
afford to f- about,

K, so_maybe this issue

wrill orrour
be I'll end uj

ment camp, but that's how
it is. You've got to face up
to ‘77, live F today, say
things today that need say-
ing. Last year's words be-
long to last year's language,
and next yeur’s words await
another voice,

“You've got to speak this
year's language in words for
today. And when you've said
your piece, you take your
place along with the others,
and you're either shown to
be a total fool or a charl-
atan or a fraud by the
passage of time, or a
prophet.

“Time will tell how the
Pistols show up in the long
run of music, and time
decide for us.”

HE' and, naturally, a
Gunrdmn reader. Born
and schooled in Cambridge.
His father, a schoolteacher’s
son from Lincolnshire, plays
cello,

Tom once played clarinet
in a dance band, and early
in his life was taught piano,
but he renounced this as
the stage imstrument in his
current career because: 'If
you notice Keith Emerson or
Elton John, they-can't move
from the keyboards, whereas
some of their songs demand
some physical movement.

* Guitar appealed because
you can move around the
stage when you're ‘playing
and singing. Don’t |I1\B static
instruments Sa with
drums — teo restricting.”

He attended a co-educa-
tional Quaker  boarding
school, and his father, who
is heavily into Bach, believes
that most pop is useless and
that * anything after 1850
stinl unless it's baroque,”
according to Tom

Young Robinson was fcrn_‘
ed to take piano les
from age four to 13, but
made poor progress. Event-
ually, he. was bought a gui-
tar, and drifted towards
Cambridge area pop groups
the Lost Souls, the Ravens,
the Nomad

After boarding school and
with a string of A levels
and Odlevels he came to
London at 20 and went to
the Musicians' Union seek-
ing a job as a bass guitar-
ist.

v rorear  mau.
in an intern-

Not a hope, they said —
but they pointed him to a
clerical job at the classical
music
Cramer, £
until 5.30, and the routine
of it pleased him.

“I'd go back like a shot.

_ At 530 you could shut the

door and your work was
behind you and you could
then go and enjoy whatever
pleasure you wanted to, and
that's great."

Having worked with oth-
ers under the corpora{e
name of Cafe Society, h
faced the problem when
launching his own band of
whether to assert his name,
risking the possible future
wrath of the others seeking
a coalition, or “ deciding on
some other absurd name
like the Fuzzbombers or
whatever." Typically, Rob
inson's single-mindedness
won the day.

the factor

Interestingly,

that decided him to promote
his own name was practi-
cality. * Because I'd been in
the moderately successful
Cafe Society, I had a verv.
very minor name of my
own.

"“So if by putting Tom

Robinson upfront it would
mean there would be an ex-
tra five people at the gigs, it
was worth doing it d
after a couple of months,
who'd be stupid enough tc
change it?
“ Democratic? I'll say. Be-
cause it's me who's the
front man, nobody's trying
to prove anything. There's
no problem. We E] have an
ego, but we're all sensible
enough to realise that all
we ever do is for the good
of the band.

“The thing I live for, and
have done ever since the
TRB was formed, is per-
forming on stage — for that
cne-hour ‘fix' per night.
And I live the other 23 for
that, so that making records
and all the rest of it is jus.:

® MRENTs W e dde Co
e achagua,  and et caadlle

diticns, for more people,
have more fun, do a better
show. It's a means to carry-
ing on for me.

“I'm absolutely determ-
ined and committed to im-
proving the band — that's
what separates our success
now from what was achiev-
ed by my old band. And
you know, if EMI threw us
off the label tomorrow, for
whatever reason, I wouldn't
even break stride.”

The EMI situation is, at

first sight, delicate. The
company's last hugely con-
troversial act, the Sex Pis-
tols. were paid off so that
EMI did=not have the em-
barrassment of dealing with
a burgeoning career of what
people Upstairs  In he
Boardroom would regard as
morally questiondble.
. This time, with the Robin-
son position as uncompro-
mising and potentially as
lethally controversial for
EMI as the Pistols, there
seems uranimity because it
is a band that's seen to put
music above message.

Also, EMI bosses say that
Robinson has * taste ” when
discussing his gay ideals.

Bob Mercer, director of
marketing and repertoire at
EMI, sees . few | problems
ahead, mainly because he re-
gards Tom as “a very i
telligenl and controlled per-
son."

“ There’s an  anti-Estab-
lishment attitude from most

says Mercer. * Tom
Robinson has had a partic-
ular stance in connection
with Gay Liberatio
EMI does not regar
as a censorship outfit

What were the chances of
confrontation between artist
and record company over
such areas - as  militant
lyrics or album cover de-
suzn-:') And was EMI aware
that in Robinson there was
a prickly character who
would stop at nothing?

* We often_meet that atti-
tude from musicians,” Mer-
cer answered. *It's always
easier, not harder, to deal
with someone like Tom Rob-
inson, whose perception is
profound.

continued on p56
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from page 32

“The power of reason
wins through if you are not
dealing with an impractical
mind. He's very perceptive,
understands the music busi-
ness, leads a great band, and
EMI is convinced it will be
one of the bipgest successes
in the land.”

America - beckons, too,
and it's certain that the gay
publicity will be a powerful
piece of ammunition in that
country. .

The massed band of EMI
went after the band at the
Brecknock pub in Camden
Town six weeks ago. Early
recondissance had been car-
ried out by A&R men Nick
Mobbs and John Darnley,
but Mercer led the final
swooping force of between
20 and 30 at the Breck-
nock, and he recalls that
the whole party * went ab-
solutely crazy ™ with deter-
mination to sign the band

- against all contestants,

It is a fact that while
other companies had offer-
ed more immediate cash to
Robinson, he and the band
opted for EMI because they
fancied *their machine.”
After that pub gig, Mercer
and the hit team took the
band for a meal, talked into
the early hours, and they
signed next day.

Three weeks ago, Robin-
son attended an EMI reg-
ional sales conference iIn
Manchester and impressed
all with his intimate knowl-
edge of how the.record in-
dustry functions,

Asked about such hard-

headed pragmatism, he told
me coolly: “If you want
to have more people than
you can actually play to in
one place at one time, to
hear what you’re doing and
listen to your music and
your views, then you have
to make records.

“If you're going to make
records, you may as well
do so with the best com-
pany vou can get hold of,
EMI, and once you've reach-

ed that position, you must

do it wholeheartedly rather
than mess around.”

What of his controversial
possibilities and the pros-
pect of friction with the
company that axed the Sex
Pistols?

‘“Well, yeah, 1 guess that
firing thing cowdd happen to
me but then I think they see
now how silly they were
with the Pistols. Really, the
point is that EMI is a public
company and therefore wul-
nerable to interference from
people who don't understand
musicians,

TOM ROBINSON: ‘I'm very
lonely. This band’s my life.”

“But anyway, nothing’s
gonna get in the way of
this band. EMI offered me
terms that were well above
the . normal contract, but if
that goes wrong, 1 won't
let it stop me. The band is
on course, so to speak.

“Tll tell you what I've
told everyone all along the
line. I'm a musician and 1
like the applause. I'm in this
thing for the ego trip; I
don't want anyone coming
back to me later and saying
I lied

“You know, you read
about the Clash and the
Pistols denying they want to
be pop stars, and it doesn't
make sense. They can come
on as nasty as they like,
but they want to be pop
stars, and I don't see why
they should be forced into a
position where_they say the
reverse.”

T:ALK]NG of the punks, or

the new wavers, Rob-
inson didn't seem to care
with whom he was bracket-
ed. But one of his most po-

tent songs was clearly align-.

ed with the kids on the
streets:

“Up Against The Wall "

Dark haired dangerous
schoolkids, :

Vicious, suspicious sixteen

Jet blaek blazers at the bus
stop

Sullen, unhealthy and mean

Teenage guerrillas on the
tarmac

Fighting in the middle of

the road

Superc

¢ kids are coming in from
the cold.

High wire fencing on the

plavground )

High rise housing all around

High rise prices on the high
street

High time to pull it all down

White boys kicking in a
windaow

Straight girls watching
where they gone

Never trust a copper in a
crime car

Just whose side are you on?

Consternation in Mayfair

Rioting in Notting-Hill Gate

Fascists marching on the
High Street

Cutting back your welfare
state

Operator get me the hot
line

Father can you hear me at
all?

Telephone
~ order

Spraycan writing on the
wall,

kiosk out of

Lookout,
heor it

Panic in the County Hall

Look out, listen can you
hear it

Whitehall Up Against The
Wall

Up Against The Wall

listen, can vyou

You get the distinct feel-
ing that if there's one per-
son with whom he parallels
himself, it's Pete Town-
shend. The mere mention of
the Who star’s name sent
Robinson into paroxysms of
admiration.

“Nobody can touch him,
for what- he's achieved for
rock music in the world
generally, and for the way
he was talking about poli-
tics generally back in 1970
and 1971, It pre-dates every-
thing we've got now.

“A guy like Townshend

to me, like a colossus in

e important than
And because of the
magnitude of his achieve-
ments, it’s unfair to com-
pare him with other people
— like Charles Mingus said
of Duke Ellington, this guy
should be banned from the
opinion polls! )

“Mingus said something
about first place being set
aside for Ellington year after

r, and th let talk
ut the rest of us. I feel
that way about Townshend.

You judge it from number
two downwards, after him.

“And out of all those Six-

s, the Who's the

¢ that's still going

same amount of

beneath them

had early on.

e become a carl

> of themselves, a

charade. Too much negativ-
ity going down.”

Ha's warm towards jazz,
likes Miles Davis, but cites
Manfred Mann's ““ Five
Faces Of Manfred " album
as one of his all-time fav-
ourites, Richard Thompson
is named as “one of the
absolute greats of British
songwriting. "

To contrast with the stern
aspect of his lyrics, there is
the Cockney accent, perhaps
a heritage from Ray Davies,
which Robinson carries off
quile amusingly on stage.

There's an ode to a

" called "™ Mar-
h is a simple song
friendship, but the
tongue-in-cheek joyride
which clinches his sense of
the ridiculous is a song im-
mortalising the Ford Cor-
tina:

“Grey Cortina ™

Wish I had a grey Cortina

Whiplash aerial, racing trim

Cortina owner, no-one
meaner

Wish that I could be like

him

Twin exhaust and rusty
bumper

Chewing gum at traffic light

Stop at red but leave on
amber

Grey Cortina — outa sight

Fur-lined seats and lettered
windscreen

Elbow on the windowsill

Eight-track blazing Brucie
Springsteen

Boﬁnﬁer jacket, dressed ta
21

Never cop a parking ticket

Never seem. to show its age

Speed police too slow to
nick it

Grey Cortina got it made .’ .

Wish I had a grey Corti

Whiplash Gei'lff. 'rqc:'néuigjm

Cortina owner, no-one
meaner

Wish that I could be like
him

® Words and music by Tom
Robinson, reproduced by
permission.

He is in love with the
whole kitsch trip of such a
model, and after dinner at
the Liverpool Berni Inn, he
said a Mark II Cortina to
whisk .us away would have
made the fantasy complete
for him.

“Do you know, my con-
tact in the motor trade tells
me that a J registration sil-
ver fox 1600E will fetch its
weight in gold in the open
market. A client of his
bought one off somebody for
£1,500 last week. It's like I
say — the silver-grey ones
go faster.”

Nodding dogs on the rear
shelf and fur trim would be
essential for him, of course
- . . ah, the Iluxury, the
Iunacy,

Robinson smiles at the
thought, but it’s the smile
of an escapist. He's going
to score heavily over the
ephemeral appeal . of hun-
dreds of other bands next
vear, because his music is
rock hard. and his commit-
ment is very real.

But like his mentor Ray
Davies, he’s the classic
character portrayed in
Smokey Robinson's “ Tears
Of A Clown.”

“As close as 1 am to any
guys on this earth,” the
heavily emotional Robinson
said finally, “I'm close to
the guys in my band. Yet
.« . I'm not really close to
any human being on this
earth.

“I'm very lonely. This
band's my life, and *I don’t
find time for anybody or
anything else. It's cost me
all my friendships, this de-
termination thing . . . and
my worst fear is that if the
band’s successful, having a
nervous breakdown or some-
thing.

" Because you can get so
isolated and removed from
reality. I've watched people,
and you have to be so on
the ball all the time, just
trying to keep yourself away
from that abyss.™

Was it worth it? He didn't
flinch from replying, with
that quicksilver, steely outer
wall of confidence: -

‘Course. Y'see, I suddenly
shot out of bed. from my
sleep, last October 12, , . ."
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FROM THE LOCAL to the Lyceum—Rising rock star Tom Robinson in action
last night.

"London Evening Standard”

Robinson X
)ck voice of 78 ?

MUSIC with a hard-core political bias could
soon become a regular feature of the Top
Ten if a singer called Tom Robinson con-
tinues his sudden and mercurial rise to the

top.

Last night nearly 3000 jostling fans filled the
Lyceum ballroom for concert by the singer, whom
many ubnerrx;rs feel could become the voice of rock

musw in 197
Six months 27-year-old
Rnl)mscn and h Zroup were
performing to ju hun-
¢ houses
don.
fi single, an
innocuous Rong called Motor-
way, became one of the top
five Ch:\:"[ singles.
Now, from this pr)'ﬁtmn of
some success, it looks
is prepared
the rest of his

that deal,
with oppressed

In return, many of bh'r"
singer'’s most e
admirers feels he
potential to b ne the kind

AS
Robinson adds
articulation to th: 1 of dis-
satisfaction ex 1 by punk
rock.
punk
nning
deal

';s.nel up Robins || >
ot reputed to be worth
.mm 000 and the singer
realises the nd of contra-
dictions he ma hortly
is more

group than m

“If we get
success people
nay it’s a sell-out.

Commercial
“We mean to carry on and
if we do lose the feeling we
have with the audience now
can o and throw

In the callous,

+ of rock music
night's show was an extra-
ordinary event in many ways.

Robinson's followers who
could not get into the theatre
were given leaflets to ensure
prior booking facilities on the
next tour.

Meanwhile, inside.
f[l_‘l‘

formation Io:

group with mmmem

ters like the George Ince
campaign.

(Inldren
as sent there

attempts
* he e\vlnns matter-of-
factly.

“It was just an unspectacu-
lar nervous breakdown brought
on by ‘A’ leve

His current political pre-

1s were brought on
frankly admits, he
Xual

- never a political
animal until things started
lmppenln; close to home.”

‘ Quite ordinary people I
knew who went out for a
drink got beaten up or picked
up by thte police

“1 then real 1 that free-

i i and that it
Lher are as

Report :

JAMES JOHNSON
Pictures :

GRAHAM WOOD

If we lose the
feeling we have
with the
audience now,
they can come
and throw

bricks at my
Rolls-Royce ®
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Jubilee at the same
time...and carry alittle
of thisunique silver year
with you for the future.
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THE Brecknock Pub, London, mid-week in early

summer ‘77: there are great rock and roll bands
whose enthusiasm for their music and whose aim
for creating a natural unity between themselves and
their audience comes together and works.

Their lyrics can encompass anything from mooching
about the streets looking for love, being fed-up with sitting
in Holiday Inns, being violently anti-society, or simply being
confused about the potential meaning of life.

Then there are “alternative™ political bands whose lyrics
follow a very direct line. Musically they tend not to make it
because they only have goodwill and commitment on their
side, and they stumble through their set.

The two major ingredients have never been so success-
fully and commercially fused — not even with the Clash—
before. The Tom Robinson Band are unique in that they en-
compass both the excitement of good rock and roll with
overt political commitment.

Relationship

Robinson, despite the initial awkwardness that comes
with middle-class involvement in “ minority " causes,
seems, even in these early days, to have a special relation-
ship with his audience that is natural rather than manipula-
tive. This is the night EMI finally decide to sign up the Tom
Robinson Band.

Robinson, out of Cafe Society, the Robinson Cruising
shows, and the odd bass-playing gigs with Irish showbands.
had been broke for three years, and a good record contract
with a major label had been his buming goal.

Danny Kustow (lead guitar), Mark Ambler (keyboards)
and Brian Taylor (drums) were younger, less harried by the
rock business world, and happy for the work.

in the event, though, even Robinson did not suspect how
fast success was going to hit this band. The recording
session for “Motorway” certainly gave no indication of
things to come.

Three producers later it still wasn't right, “l couldn’t see
what we were doing anymore,” says Robinson, “l kept say-
ing to the company ‘tell me what to do and I'll do it, | wrote
the song, I've sung it, I've done it every way you've asked.””

Personal chaos

A month after its release it had propelled the TRB from
the small clubs to the Lyceum. By December they were
coming to the end of four months on the road, as many
changes of plan, and a whole mass of personal chaos,

Nobody who had seen the TRB go through this from May
onwards was surprised at their success. But then, it's often
easier from outsiders to gauge potential. The TRB couldn’t
fail. It might have been a slower process but it wouldn't
have been any less sure.

The difference is that from the start Tom was obviously
A Man With A Mission, but the rest of the band never
looked quite as sure. Now they not only play with a con-
viction success can bring, but have gradually become as
personally involved as Tom in what's being said.

After all, when people wanted to give them a hard time it
wasn't Tom who faced confrontation—but the others, His
position on gays, blacks, women and the working class was
clear, but nobody was sure where Danny, Mark and Brian
stood. It was they who were verbally and physically threat-
ened after gigs by the NF or local pub “heavies”.

Crazy lives

By the middle of December, when | saw them, they were
tired and bewildered, very aware of how crazy their lives
had become and how things had changed. They thought
all this — the endless cover stories in the press, three days
having to be especially set aside to deal with the demand
from foreign journalists, bigger management, new deals —
was frightening, coming, as it all had, off one single.

And their concemn about the future, where exactly to
move from this point and keep their professional, political
and personal integrity; was overwhelming, The TRB have to
hold on to their principles.

Perhaps like Dylan—the only musician to whom they bear
comparison — they’ll manage it in their own way. As Brian
Taylor says grimly: “We're trying to feel our way and take
advice from management, record companies and lawyers,
and it's very different.

“You don't know who you can trust anymore, you don't
even know if you can trust yourself. Thig is-the time for
self-discovery.”

equipment

® DANNY KUSTOW: 1959 Gibson Les Paul custom guitar;
Gibson SG guitar; Emie Ball super slinky strings; 50-
watt Marshall lead amp; 100-watt Marshall 4 x 12 cabinet.

® MARK AMBLER: L100 Hammond organ; J145 Leslie
speaker; Wurlitzer piano; Fender twin reverb amp.

@ TOM ROBINSON: Fender Precision bass: Rota sound
flat-wound strings; Ampeg V4 amp; Ampeg SVT 8 x 10
bass cabinet.

® BRIAN TAYLOR: Tama drums: 22“ bass drum: 13 x 8,
14 x 9, 15 x 10, 16 x 15, 16 x 16 tom-toms; Ludwig 400
snare; Pearl bass drum pedal; Premier ‘' C * sticks; Evans
hydrolic skins; Ziljian 15" hi-hat cymbal; two Paiste
16" crash cymbals; 18" Paiste crash/ride cymbal; 20"
Paiste ride cymbal.

records

® SINGLE: “2-4-6-8 Motorway"' /| Shall Be Released” (EMI
2715).

Robinson

Tom Robinson

OM ROBINSON is concerned, committed anc
honest. He is even honest enough to
say he’s deliberately being honest so that nobo
can have their expectations ruined, or turn on
him later telling him he's “ sold out.”

“That's why I've always made it clear 1 want fame
and 1 want recognition. I'm not doing this for the goo«
of the country, I'm doing it because I want to be
a pop star. I'm insecure enough to want to go on stag
and know people are pleased I'm there, and have
that communion with ar: audience. I don't want people
thinking I'm an ego-tripper and a hypocrite later on.”

Tom Robinson has a motorbike which has been
parked one mile from his home in North London for
the past four months. He has not had time to go
and get it back!

“In September I was on the George Ince march anc
I knew how many mikes we had, how much we were
being paid for a gig, how the roadies were managing,
what the sound mixer’s matrimonial problems were. ]
— wham! — all this craziness. I totally lost
control and freaked out . . .”

Tom Robinsor came out of a home for maladjusted
kids realising he was gay. He stood up and said
it when other musicians who were gay held onto the
closet rails for dear life.

He worries that this side of his persona is over-
stressed. After all, he says, the other memb
band are heterosexual and, while the gay
important, it's no more so than the other
at stake.

He has marched in protest for abortion rights
Ince, for the Grunwick strikers, against the Nat
Front. He played for Rock Against Racism when
it was in its formative days.

He combines all this with an impressive understan
of the way the music business works, learnt through
often bitter personal experience.

He has a special kind of public relations that is
endearing t is often disconcerting. He belong
to no political party but his line is clear. His over

ambition, the necessity for fame and success,
inevitably lead him to a position of compromise. He
seems prepared to deal with that.

Robinson is the most articulatc and formidable
musicians, and while he says he doesn't have all the
answers he certainly asks all the right questions.

“ Let's suppose that every rock fan who comes to
see us has the traditional scam about the police
not being too bad. Six months later, when the TRB isn’
the thing they're most interested in, they see a black
youth stopped and searched by the police on the
street. Maybe they won't think ‘wonder what he waj
up to' or ‘dirty bastard pig ' but they might wonder,
with a more open mind, exactly what was going on.
That would be a result of inter-action between their
conditioning and a bit of bashing-over-the-head
propaganda from us.

“1 now have a responsibility and I want to shape
up to that. I'm not telling an audience what to
think and’ do, fhat's why I have reservations about
‘ Left Is Right And Right Is Wrong ' — it's too
absolute.

“1 don’t want to lay down ‘this is so,” but merely
to say ‘have you ever looked at it like this?* To
expand the w people look at things and encourage
them to make their own conclusions.

“Let's face it — in the end we are just a rock
group, it is only rock and roll. Let's not blow up the
importance of what's going on

“But if, while I'm having my personal glory trip,
one less kid has been Paki-bashed or a 100 less people
have joined the NF, that's a truly magnificent thing.

*“ And if we've achieved anything up to today,
whatever it is will remain. That's my reason for
holding out as long as we can, as uncompromised as we
can, until we can't. If that happens we take our
decision and take our flak.

“1 didn't expect this. I didn’t expect the speed, the
degree, and it poses a problem. 'We're not just a
‘2-4-6-8 Motorway " group on Top Of The Pops and I'm
not an SWP spokesman. We're somewhere in the
middle, We broke into a market that wasn’t initially
part of our direction. All I'm damned sure about at
the moment ‘is that the next records aren't interpreted
as an attempt to go back there and repeat it.”
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' RIAN comes a close
second to Tom as
the most extrovert and
articulate member of the
band. He thinks the
reason he nearly didnt
get into the TRB was be-
cause Tom initially
thought he was too
“ cocky.”

He answered the same ad-
vertisement as Ambler,
although more by acci-
dent: “I’d seen it in
Melody Maker and read
it because it was so big
and said-all these great
things Tom was going to
do, and ended up with
the words ‘ No Bread’' —
so I ignored it.”

Two days later a bass
player he knew rang up
and said he was going to
audition for the band and
would Brian take him
there in his car?

Taylor met Robinson, the
bass player didn't get the
job, but Brian was taken
on as a temporary drum-
mer: “In those days
everything was on a tem-
porary basis because Tom
would book a gig and
then get a band together
to play it. There was a
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MM Band Breakdown by Penny

ine. Pictures by Barry Plummer

NSTAGE Tom Robinson may be
gay, proud or angry — Danny
I\uqmw seems just plain surly and
macho. If there is one man who
gives the TRB the spit and fire
necessary to transform them from
being a good political band into a
hot rock and roll band that man
is Kustow.

He is the archetypal guitar hero,
prnwling and glowering out in a kind
storted pain from under his jet
bhlck ha He gives the band exactly
the extra dimension they needed

Earlier this year, when they first
started playing live, it was apparent
t Tom relied on Danny up there
next to' him. He could have come
over just a little bit earnest but for
the dark figure of l\uslu\-. stamping
around, and the two them, arms
round each other's necks, pub-singing
“My Brother Martin."

The emphasis changed. It was a
clever, if subconscious, move by
Robinson to make two stage-front
focal points. If the kids - dismissed
Robinson out- of hand, they would
have Danny to turn to. And often
(hey did:

“At youth clubs, and some
rough places, they identified ith
Danny as being the kind of ynbn (11'
the band,” says Tom.

“He was the macho kid and they'd
hang off him as the guitar hero.
They could identify with him. They
related to Danny animally. The girls
wanted to h him. The boys
wanted to be him."”

The band's is point"
was “Glad To Be Gay."

Weff:

Brian ‘Dolphin’ Taylor

gig due in three days,
I played.”

Like Ambler, Brian ended up
with Robinson because he
was broke and this was
work: “1 was at my wits’
end. I'd done a few ses-
sions, on the dole,
bored stiff. Tom played /me
a few songs. 1 thought
‘Long Hot Summer’ was
2 bit weak but 1 was very
interested in “Glad To Be
Gay.'

“When we played and the
others came out—like ‘ Up
Against The Wall* which 1
freaked at—I began to think
this was going to be good.”

Up until the TRB Taylor had
existed mainly in the
cabaret field. At five he was
playing with his mother and
sister around old people’s
homes. At 13 he joined an
amateur rock band. Then it
was back to cabaret.

He enjoyed it: “To start with
it was a means of getting
pocket money. Then, when
I went professional I left
home and did cabaret
bands. It was great. You
can make a real fool of
yourself because those
bands are always consid-

ered so dumb and useless
and the audience doesn't
give a monk you can
get away with anything.”

The last band he joined tried
to move to rock. It was not
successful. Taylor found
himself in the forefront of
their line-up on New Faces:
“1 came out rather wel
he says modestly, “but the
band itself was — less than
fortunate.”

That was in '76. He audi-
tioned for 999, Subway
Sect, Edgar Broughton, but
“was rejected by the then-
famous ones and didn't
fancy the ones who are
famous now.”

The “Dolphin” nickname has
stuck since he was a kid.
He saw a whole series of
fantasies about working
with dolphins at Brighton
when he joined the TRB.
Not true?

“ Not true he sighs.
“ Though I like going to
see them there, they're
great.-No, it started on the
road — one night Tom
pulled me forward to sing
and I did *Rudolph The
Red-Finned Dolphin,’
Dreaming Of A Whiu-

Dolphin® . . . it just went

on.”

Although he came from a
comfortable home in West
Drayton and went to the
local grammar school, Tay-
lor thinks his first political
stirrings  happened early
vhen his brother married
into a poor fam
father eventually
himself because of
worries,

“But the initial ideas were
there. I've never at any
time, for instance, felt that
the blacks were in the
wrong. But then I certainly
wouldn't have stood up and
said it.”

Taylor’s first overt political
experience came when he
and Robinson went to join
the National Abortion Cam-
paign march this May.

“We were doing the ICA and
it took me two hours to
get there because of this
march. I was in a really
bad mood when I finally
turned wup. “‘What's this
bloody march going on?’ 1
yelled and Tom said *he
thought we should leave
right then and join it.”
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Danny Kustow

when trouble could break out, when
they might be “bottled”. But with
Kustow suddenly coming up to join
Robinson on the chorus they never
had any bother: “The moment Danny
moved to the mike and sang along,
and it was apparent he was angry
too, they thought: ‘Well, if that bloke
says it — it must be okay'. You
could almost feel the sigh of f
come off them, then they'd j

and you'd be over the hill .

Off stage Kustow alternat
tween a mumbling moodiness and a
sudden switchblade smile. If that
sounds too pat an illustration it’s the
best I can come up with to quickly
dl scribe  his very complex person-
ality.

He can be difficult. He
shyly charming. He can be childish
and temperamental. He can try and
shock. Robinson looks on him with. a
kind of older-brother concern. He
makes allowances, but there are times
when he stops: “That's Danny’s
problem — not yours, not mine,” he
shrugs.

Their closeness derives from the
fact that they were both in the same
home for maladjusted children. Two
middle-class kids with very different
problems who wound up under the
same roof.

Robinson gave Kustow his
guitar lessons Sometimes
would spend hours

can be

first
Danny
listening to

'l‘-m H(umslm
nd people
he 1 t
You sk believe
that people tell you, ~h yuld
Early gigs showed Ambl
his sense of distance between hi
elf and what wag going on
stage. “It took a Jlot of time
get. . conditioned to that
nterested look! But after a
weeks 1 thought, I'd better
as though I was part of it all

Shift

*1 didn't really know the
bass player — 1 thought
stood and played
m ) ybos it p

I x up and
about and be see

“ It was totally to me,
kept persuading me

When he joined TRB, Ambler

down and out, and looking
A child pr :-:11"\ he
classical pian ns
age of eight oon tir
Ihu. d * that’s very good, Mark,

but Tom
to do th 4

look

boy's large collection of blues
en he finally

(he (yﬂl(d“\ refers to it
he took on
building sites,
waiter — until
up and he came back
Robinson full-time

The stories about
Israeli paratroopers
denies it, Bored
London, kicking his
mundane jobs, he w lookin
action. He went to Israel
mate and they lived on a
kibbutz so — naturally — they
taught to protect themselves
according to_Kustow, is as far as it
went.

I seems

him joining the
upset him. He
and fed up
heels b

border

disappointed, but he
wants to set the record straight. He
was looking for real tion but he
didn’t find it. So came back. He
still_seems to look for action and
admits that one side of him Is
attracted to violence

Kustow has been compared to
Keith Richard and he grins about
that: Oh yes, hc a he ripped
off R d' then who
hasn't?
alw
notes.

He doesn’t know if h
and he doesn’t care.
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We had the Peter Wells
on for rw

meant to be an adult, man. Y
vote, kill, buy a house, get a mor
cando a rnrhmv:uu'r‘t go to bed with
guy
Beginning to sound unnaturally lik
owdy little
s on through the

VEn Now
'Illi.'ﬂg.nrlﬂ. uhuh isa 1..1_\ puhii~hu:gth.:in‘
sted, .l!ld its shops were closed ¢ For
obscenity , Incognito publishe
sexist shit, but 1h= v were hu\lml bec
gay.”
By the time of Gay Pride Week, at the
beginning of August 1976, Robinson v
transiormed. During that week, he

ito
ganeering style
trite and uuhlu[cd'l -
For that performance, Robinson would sing
“Glad To Be v, then reel off a list of gay
clubs and pubs whilst a stooge in the audience
hollered out the fate that had recently befallen
each one of them: “closed — closed — busted —
closed — busted — busted — closed y
Tom’s ire was not lessened by what he saw as
his brothers’ and sisters’ apathy in the face of the
backlash, retreating placidly to whatever new
boundary the law chose to ring around them.
He would then perform “Sing If You're Glad
ToB AN
The Brinish police are the best in the world
1 don't believe one of these stories I've heard
About them raiding our pubs for no reason at
all
Lining the customers up by the wall
Picking out people and knocking them down
Resisting arrest as they 're kicked on the
ground
Searching their houses and calling them
‘queer’
I don't believe that sort of thing
Happens here
ng if you're glad to be gay
‘urmz if you're happy that way
Sing If_mu 're glad to be gay
Sing if you're happy that way

Pictures of naked young women are fun

In Tithits and Playboy, page three of The Sun
There's no nudes in Gay News, our one
magazine

But they still find ways to call it obscene
Read how disgusting we are in the press

In the Telegraph, People and Sunday Express
Molesters of children, corruptors of youth

It’s there in the papers, it

Must be the truth

kid us that if you're discreet
tly safe as you walk down the

You don't have 1o mince or make bitchy
remark s

To get beaten unconscious and left in the dark
[ had a friend who was gentle and short

He was lonely ane evening and went for a
walk

Queer bashers caught him and kicked in his
teeth

He was only hospitalised

Fora week

So sit back and watch as they close down our
clubs

Arrest us for meeting and raid all our pubs
Make sure vour bovfriend's at leas: 21
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So only your friends and your brothers get
done
Lie to your workmates, lie to your
s, tell anti-qu
— join their laug

!u..’mh gay
Written initially as a venomous send-up of
male homosexual complacency, with a verse
(since deleted) refe rring cally to Peter

is both
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velled out ll:m]} by a predominantly het TRB
audience

Yes, very bizarre,” Tom agrees. It was on
the strength of the thing as a song rather than
who it was for or about, that it ended up in the
set. Now it would be a sell-out norto play it.

Idon't know how I feel about hearing
heterosexuals singing it at the Lyceum. [

nouw: servations about it.

in Middlesbrough, and 1
young men who are eitt down the

ks or the steel works or unemployed, who 1

ed to be in terror of having my head kicked in

by when [ used to live there, standing there
waving their scarves, going: “SING IF
YOU'RE

‘I'don’t know how I feel about that. All the
time | ived in Middlesbrough I was terrified out
of my life ase anyone found out I was
Bay

1 the anti-homose
backlash over that year, '75-76, the other
major influence ¢ nverting Tom

ison from }\(I‘-‘-\I\-t ride to militant action
oup called Hot
Pemhu
A radical, outrageous drag show, their e
i 1 became a firm friend of
indeed, he guested on the
Cruising shows — and it was his brash
g queen approach that pushed Tom out of his
previous laidbac ol stance and into
fist-brandishing anger
Apathy ruled that summer,"” Robinson
recalls. “Still does, come to that.” Then Hot
Peaches came over to d ek’s stint at the
ICA. They needed a guitarist, and Tom was
enlisted .

"It was just sweltering in the theatre — people

had their shirts off — and every night there was
another riot down the Colherne. While we were
playing, the news was filtering back. That's
when I wrote *Long Hot Summer’ — a gay
street-fighting song

Its inspiration was taken from a Jimmy

tola rap/poem, in which he would describe
the events which took place at Stonewall, New
York, one night in 1969 — the gay world’s most
famous riot

“Went down to the Stonewall wearing the
trousers and white shirt that my mother had
bought for me, and there was men dancing with
men and women dancing with 1en, and then
right at the back there was my sisters, the gueens,
in all their glory .

“And the whistle done blow and in they come,
pushing and shoving just like a bunch of pigs —
and nobody was saying nothing, ‘cause in those
days if you was gay you did not say you was gay

. till they come to the queens. Well, this pig, he
came up to Miss Marsha, pushed her over and
ripped her dress this pig went to hit her, so [

id: ‘Hey, why don't veu leave her alon,
ain't hardly bothering none

So first they came in and busted up our fun,
then they busted up our faces, and then they plain
old done busted us But you know, I |
mind that, ‘cause it was the beginning ¢
liheration

Yeoo SING IF yoyigg GLAD

“But you know something ? Now everybody
done forget who done what and who for, and
sometimes I go into gay bars and I see all my
sisters and brothers in all fhrrr Jlberarrd grfnr\ —
and you see, over the bar, a si
drunks, no

iparing me (0 a
‘cause th
eighry-six me out of ev !
and I'll pay it no mind, |
[friends — friends who love their ga)
brothers, including the queens

Robinson spits this out now, word for word — §

memory — to illustrate
-ahead, shocking,
audienc n approach. | never saw
Hot Pea rding to Tom they would
stun even Ihc most upl’nml gayinto a new
self-pride
Again written principally for gay
consumption, **Long Hot Summer” actually
found its way into Cafe Society’s set towards the
end of Tom's sojourn with the trio. Indeed, its
easy flow matched that group as irresistibly as its
tension now matches TRB.
‘Hey Joe, get up and go — wouldn't like 1o rell
you twic
Hey Mac get off my back —
advice
All this heat out on the sireet telling us to move
'"'I.;
gonna be a long hot summer from now

he has an nm

dn't ask your

Hey man, I don't understand — I ain’t hardly
Pm.rh: ring you
. YOu ‘re justa dm[: — weain't m'm'h

There's too much heat out on the beat, telling
us we don’t belong
It’s gonna be a long hot summer from now

Hey 8am, give us a hand — we can’t make it
alone

But we can all make a stand next time the
whistle gets blown

Get your feet out on the street when you hear
the heat is on

It’s gonna be a long hot summer from now on

That song was first unveiled during the
Rabinson Cruising Gay Pride Week shows —
when Tom's band included, incidentally, Cafe’s
Ray Doyle and a guy who would later play guitar
in an early incarnation of the Tom Robinson
Band, Roy Butterfield (a.k.a. Anton Mauve). It

t have struck an ironic note, wi
¢ harrassment, because the Gay
axed the week was apparently
governed with an iron fist by the friendly
bobbies.

e're actually discussing the compromises
ews makes in tumﬁﬂl’lunmg dou.n its
ontent to get a pl
Tom defending it -zmumhh Jg.llr!.\l tho:
who put it down — **
Whitehouse is shrewd™ — but he has i«
that even he couldn't take the respe

ason 1 sang 'Sing If You're Glad To
“at the rally in H\\JL I".nk W \l‘*u.lusu I

homosexual frontman), vey (former
Tory MP) there was nobody radical there at
all.”

So Robinson performed “SIYGTB", followed
by a song written by Bradford GLF (more of
whom later). “Halfway through singing it a
message came through from the polic e
doesn't shut up we Il arrest him'. [ had to stop in
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mid-song. Mind you, *Sing If You're Glad To Be
I can imagine them
“Yes. We were surrounded and practically
outnumbered. They used the same tactics on us
as they later used on the blacks at Notting Hill,
only the blacks wouldn’t put up with it. We did
*‘We arrived at Hyde Park, and I think there
were ¢leven buses of reinforcements waiting
And they made a little avenue for us to walk
down into the park, and then just f.mnul out
into a cirgle aroul
\trt.ui.!h— like,

6, lessthana
ational

i gay people were
copping it, unh ashort w
looking around nd seeing thatit’s happening
every nightin Brixton. You only have to open
your eyes, oncc you rcahse ir's hnpptmng to
1rm 1o se

> months infuriated with the |z
dangerin Cale ty, he quit the band and
arted fixing up gigs for a group that didn’t yet
st .

N ITS DAY, that group can be

devastating. The Tom Robinson Band is

one of the very best rock’n’roll bands to
emerge in the great rock renaissanc

Without them, Tom would still be plugging
away in he closed world of sexual politics,
instead of blasting out his ‘message” in punk
clubs and concert halls, in newspapers and on
the radio.

Without Danny Kustow, Brian Taylor and
Mark Amber you would probably never have
heard of 1 Robinson.

What's more, they're all good interviewees
|udg.1n1. by what I' ve seen of them in print
(particularly the excellent interview in Rock
Against R;icisrn'!. emporary Hoarding No. 4)

However, the TRB feature awaits another

er. The idea of this
exploitation of the fact that Tom and I have
been good mates for so long.

E IS UNIQUE in that he is the enly rock

H singer of the new breed of ‘st " kid
who actu: 7

involvement before he be,

fact, as the story shows, initially he sang for s

bread and spent his spare time campaigning —

totally the reverse of the singer who forms a

band (or for that matter, the writer who joins a

p.:p{.r] and rhen finds an issue to beat his’her

m says, in a most telling turn of
‘ou know, I've only been acclaimed as

-\ilhnut_h he hasn't allowed his CHE
membership to lapse, he is no longer involved in
the nitty gritty of sexual politics. He doesn’t
even do benefit gigs (preferring to donate gig
money — like the recent Hope gig for Gay
‘w.m.hhndrdl because the band find the
audien ther too unresponsive or oo
preoccupied with the niceties of whether Tom
demonstrates the correct stance

The classic example articular problem
came with the celebrated incident in Bradford
when the lesbians of the lo Liberation
Front “za |ppx.'=| TRB — stormed the stage
during “Right On Sister™ Tom of
being patronising. Most people would come out
of that incident cursing the women who
interrupted the show. Tom's reaction?

Continues page 30
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“It’s cool. I stopped playing it at once. It was
written as a statement of so!idan'ly with those
women, and if they don'l wa onna

1
e n e of [ ﬂu

Free”” EP, On whi ight On Sister” is th Iasl
track, the song was inspired by Jill Posener, a
playwright whom Robinson worked with in Gay
Sweatshop, because *‘that was the first time I'd
worked with real dynamite lesbians. It’s not
about women'’s lot — that's t'or women to write
about. I wrote it from a man's standpoint, and
most women take it in the spirit it was intended.

*I can understand it if Spare Ribdon't li

when they review it — [ dunno . Butl

like to point out to.women who fini

patronising that I did have a letter from a

14-year-old girl who said: ‘Dear Tom, Thank

you for “Right On Sister™. I thought me and my
enfriend in Norway were the only two who felt

like that.’

v that girl doesn't care what's right on or
politically correct, but that one little song, stupid
and banal as it is, touched a chord in her. I hope
that means something to feminists.

“There’s such a danger with the Left generally
— and people involved in sexual politics in
particular — that the things they attack are on
their own side. For instance, the Bradford GLF

lesbians zap us but not The Strangle

“It’s their party trick. The rest of the band
were totally fre out by it, chuckles,

It's evident that Tom actually quite relishes
the ins and outs of the gay politics he reckons to
have left behind. Nevertheless, it's obvious he
must now reach thousands of hung-up gay

vho've never even heard of CHE, GLF or

Kinsey, and would never dare to read Gay
News.

His grounding in sexual politics is a breath of
Sresh air in rock music, For a supposedly
libertarian genre, there are an astounding
number of people in this business who don't
even realise how much their exploitation of their
own and others’ conditioned responses to sex
reinforce an oppressive status quo.

Tom Robinson has sexual oppression sussed.
Amazingly, he’s the first major rc inger to
simply be homosexual rather than pose about
and use the ‘abnormality’ of gayness a:
titillation. As Steve.Clarke observed, his
onstage persona is “low-key macho™. He has a
horror/fear of appearing camp, because for him
t's not a flirtation, it’s a hard fact. No bisexual
chie, and no gratuitous outrage (not onstage at
least — though he did manage to outdo any
attempts at outrage I've ever seen when we went
for a meal together at Christmas, in a posh West
End restaurant, and Tom merrily sported an
extraordinarily ‘obscene” Seditionaries fist-fu
T-shirt for all and sundry to blink at).

also makes him extremely wary. So
resolutely upfront is he about his desire to
be successful, I doubt whether even my
most cynical colleague could berate TRB for
selling out.

“I wanpa be a star,” Tom insists.

But, I offer, you are also very dedicated to
Eersonal communication. The newsletters, free

adges

“Only because that makes you more
sun:essful as a rock star,” Tom deadpans.

“Obviously, if an audience feels personally
involved they'll enjoy it more. You give away a
free badge that cost three pee to make, they’ I
wear it as a present from the band. That’s sound
marketing. I don’t understand why other people
don’t doit.

“Kids pay £1.50 to see you, £4.00 for an LP,
80p for a single, £2.00 for a T-shirt . . . If you
can't give them a little three pee tuppenny
ha’penny badge, what's it all about? If you make
people feel you care about them, that makes
them care about you.

“That’s why we write back to all letters. If you
don't, word gets about. So you send them
badges even if they forget the stamped
addressed envelope, and Charlie out in South
Glamorgan tells all his friends: *Jesus, I gota
personal reply, and I didn't even send 4 stamped
addressed envelope!” That's ten people’s worth
of good vibes.

“Ir all makes good financial sense.”

So all these people who write 1o you are just
being used?

“Ididn’t say that. But it does make perfect
commercial sense.

R OBINSON’S awareness of political games

Pic: CHALKIE DAVIES

NEW MUSICAL EXPRESS

Even so, the sight of the TRB office in full
spate during a letter-answering session is
com letel m_n dropped round o

g re u. up; ‘
lere was Ihe whole band ?

frwnds sitting on the floor surroun
mountains of mail, scribbling and typing
personal notes to stuff in all these envelopes
along with badges, stickers and newsletters.

Baffled, I retreated to manager Steve
O’Rourke’s empty office (yes, that is Pink Floyd
manager Steve O'Rourke . . . Tom reckons he’s
such a nice guy, he was almost hurt when |
expressed suspicion: good business sense again,
as O'Rourke has already exerted his weight by
getting EMI to put out what amounts to half an
album at single price with **Rising Free"') and

usted Danny Kustow was tempted
off the factory floor to share my indolence.
g is “all Iho\c things

are not uh.:nnﬂl my personal interests.”

Again, he's cnmplcul honest about making
compromises for cnmmr.rc:' success — for
instance in choosing “Motorway" as the firs

bands who he reckons haventcomprom cd
like The Sex Pistols (he recounts an incident at
the Music Machine where Johnny Rotten
accosted him and hissed: “Don’t ever give in™
and was promptly sick on the carpet) and the
feminist band Jam Today, whose stance is so
‘pure’ that their drummer even resents men
being in the audience. Jam Toda he sa
make any b but they act a ignpost for
the rest of us"”

the other hand, I suggest, Jam Today

don’t reach . Would you

inspire groups like yours, whn are more li
effect change’

I'm not gonna say
that! Bollocks. I'm not gonna go round blowing
that trumpet. I was pissed off when Ray

Coleman (in Melody Maker) invented the quote
*Clash and Pistols equivocate, we don't’. I never
said that. I \dld tha! their stance is equivocal, but
|

doy't
& prc u.de dclﬂm\_v
“ripped hn off” from those ¥
later goes into a whole long list of people he's
blatantly taken ideas and inspiration from: Hot
Peaches, Frank Zappa (Zappa used to do a kind
of Mothers News column in some papers, which
inspired the TRB bulletins), Hereward Kaye,
The Kinks, Dylan, Bobo Phoenix (whose
onstage ferocity with Dead Fingers Talk made
Tom discard Cafe Societ iscreet
performance ™), Robert Godfrey (whose
persistence in keeping The Enid afloat through
numerous trials and tribulations was another

, Andy Fraser (“the guvnor bass

ma .muiapic.“ he says. “I'm not an original
thinker. I've gotta admit the only new thing
about TRB is the synthesis."”

ND, Il WOULD venture, the honesty and
A the extremism tremism? Yeah, I know
what you're thinking — TRB are safe.
And it's true. In a world where the rock
audience's senses have become blunted by ever
more ludicrous extremes of outrage, in a world
of pop groups bidding desperately to outdo one
another for grotesque appellations (Moors
Murderers, **Pretty Paedophiles™, etc.), ina
world where rock jourpalists pretend to be
literally bored to the point of suicide
only . . .) and search for ever more nonsensical
insults just because last week’s idol didn't toe
some party line that he or she hadn't the least
In this world, yes, TRB are
re puluc they're friendly, they
don’t provoke rio
I would even doubt, despite their
outspokenness about, say, homosexuality or the

THL&
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National Front, whether they are in any more
physical d.mgcr than you or [ — except, that is,
when Tom frequents gay pubs like the Royal
Vauxhall Tavern, which was recently raided b
ovepadozen heavies in NF badges who storm
mashed glasses, furniture and the
one customer

Robinson: he is mnkmg a stand on behalf of
people. There is no mistaking what he’s saying,
no way — apart from the odd ode to a motor car
or some tiresome imaginary brother — that any
TRB song, uh, equivocates.

And he’s not just preaching to the converted
(not that it would necessarily inyalidate anything
if he were) because not ol s he going to reach
an audience who come to rock first and listen
later, but also his major statement — that
human rights are parable /
divide it up into homosexuals mmigrants,
women, etc, etc, thatyou haveto decide which

hat statement is a cliche only
e who can't be bothered to think about

Itis extreme. It requires that hoary old beast:
constant re-evaluation of oneself,

Our prejudices are so conditioned into us that
even no fter watching and \uppurtlm the
gay movement from the
— €ven now 1 Imcn tc
B p,and I
discover that there is \ll” room (o Iuwcr my

arrier of irrational fear of
s by another notch. The wor
twenty years is not necessarily undone
than a deca

Tom Robinson, [ would suggest, is extreme
because he is rational. lly we think of

i atti Smith or Johnny
Rotten, forins — for exactly the opposite
reason: because they lay bare their irrationality.

arks against our own insecurity, and our

need to come to terms with their extremism is
cathartic — and, incidentally, a powerful fz
in thei I success both artistic and commercial.

inson is just plmn old rational
Straight. Mr Nice Guy. In fact, I'm slightly
surprised he'’s so pclpulttr in these times of

Characteristically, Tom tries hard to defuse
any attempts to lumber him with a saintly image
and I don’t blame him. But eve

¢’s guru, and in some respects Tom R(thwn

right now.
s easy to become complacent about truisms
the evil of the National Front, and
Robinson’s constant reiteration of his beliefs
acts upon me in the same way it would appear
that, say, Jam Today inspire him.

the album
See, they've already dispensed with most
of the off-centre stuff: “Motorwa Shall Be
Released” (the George Ince song), “Don’t Take
No For An Answer” (the Ray Da song),
“Martin”, “Glad To Be Gay”, “Right On
Sister™,

Which leaves . . . .
“Power In The Darkness™, “Long Hot
Summer”, “Winter Of '79", “I'm All Right
Jack”, “Better Decide Which Side You're On™,
“We Ain't Gonna Take It” . . . the
street-fighting songs, the wide-screen anti-Front
songs, the backlash songs.

Take a listen to “Don’t Take No For An
Answer” on the new EP. LOUD. Now think:
Chris Thomas is producing the album, that band
is playing it, those are the songs they're
playing . . .

I tell you, it will a real fist in the face of
oppression — ouroppression as well as ‘theirs’.

A clenched fist, naturally.

F[N:‘\].i.‘:’. LET ME make a guess about

Up Against The Wall™,

“Prince Of The Punks” reprinted by
permission of Ray Davies / Davray Music
1977. “Glad To Be Gay”, “Sing If You're Glad
To Be Gay” and “Long Hot Summer”
reprinted by permission of Tom Robinson.
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N.S. What did you think of the Anti -
Nazi League march?
T.R. There was a good atmosphere
on the section I was on. But for the
kids, the best part of the march was
undoubtedly the part as we got down
to the beginning of the Hackney area
and there was those five thugs of
about 16 on the right hand side; who
stood through the whole procession
and shouted abuse at the march —
which was very brave — five against
60,000 right — but for the first time, I
think for those people on the march,
they sussed that the National Front
actually had faces, that they were
grdinar_v people just like them who
ad
views. And that was worth all the
march and all the concert put
together — to actually come face to
face with people your own age with
those beliefs because that demon-
strates that it's realin a way that the
demonstration can never hope to do.
N.S8. A feeling I had after the march
was that people need to develop a
new language for political
sloganeering which embraces the
human element and the fact that
there is a human element in the
opposition.
™R. actly. Well, the c
is the Sham 69 skins, whoc J
to a Rock Against Racism gig — the
very famous one a few weeks ago —
and were pretty well won over by the
reggae. I think it was Misty that was
on that 7, but they came along to
that gig and they're skinheads, and
we know for a fact that several of
them are British Movement, which is
miles worse than the National
Front. And the thing is they love
better than they love the
h Movement. And they were
there through that whole gig, and by
the end, when we were there, I mean,
like, these real hard little skinheads
down the front — they moved right
up to the front — and I thought "'Oh,
we're going to have trouble here’’.
They were boppin away, they loved
it — and when all the black bands
came on, when Ninety Degrees came
on, as well as the punks. They were
there, black, white together tonight
— and as you say, the human
element of the opposition was
apparent — in fact they are human
and human beings have an infinite
capability for the good as well as for
the bad, they can rise to it. And
that's very good. Far from shouting
anti - gay abuse when I was on,
during the speech when I was
putting down the punks and the
blacks and the niggers and the
commies and the queers and the
womens’ libbers and that, they said
““What about the skins, what about
the skins? Aren't you going to put us
down?'' So they definitely wanted to
bein.
N. 8. To what extent are you worried
about the identification of the
T.R.B. with the overall political
thing? Do you think it could operate
to the detriment of your musical
drive?
T.R.
priorities, it would. If it ever became
polit first, music second, we'd
have blown it. We have things
worked out in those terms, and that's
why we're very glad that
‘Motorway" was the first hit, because
it was a rock 'n’ roll song and amply
demonstrated that we could make a
perfectly good living playing
straight rock ‘n’ roll, thank you very
much. And nobody need think that
we're using politics to make a fast
buck or that.

. 8. I think that at the moment you
provide the answer to the sceptics
who say rock and politics can’t be
put together.

T.R: I think that people who say that
are very blind anyway. The only
stock example I've got is ‘Stand By
Your Man’, which is more or less
politically devastating for the
women's movement, that's ever
reached the airwaves and it went to
No. 1 or something. If you go down
with a pub band, round the pubs of
London, as 1 have, and you see that
song being sung, you see all the old
dears of about 80, who sacrificed
their entire lives to some pig of a
man, drinking up their halves of
Guinness going ‘Stand By Your
Man’, because it justifies and
vindicates everything they did. I
mean, that's a very powerful
political song but because it's for the
status quo instead of for change, it
isn't percelved as political.
N.S. What are your immediate
plans?
I'm insisting ‘personally that
leave us alone from the middle

Reprinted by kind permission of

Ireland's Hot Press magazine.

these absolutely perveted ,

If we ever f--ked up our.

Jpressurised unduly,

GENERALLY SPEAKING I'm pretty averse to the question and answer interview. However, looking
back over the typescript of my conversation with Tom Robinson in London recently, there seemed to-be
a flow there which totally justified printing it in this particular form — indeed to have done otherwise
might well have destroyed the drift of the ideas that were there on the occasion.

Tom Robinson is an extremely aware and articulate individual, so that there's rio need whatsoever to
process what he says to make it either interesting or intelligible in the cold medium of print..

Tom Robinson is a man who'll look you in the eye and say what he feels. He brings the same kind of
dynamic commitment to his music. He also happens to write mighty fine rock’n’ roll songs and-to
execute them, in the company of his band, with a similar strength and panache.

It's worth hearing what he has to say. :

Up against
the wall

with TOM ROBINSON

Interview by NIALL STOKES

Because ifAit stays at categorically
listing the things that  happened
three years ago, it becomes sterile,

of June to the beginning  of
September to write and record the
second album. The reason I'm so
worried about the next album now is
that, at the moment, we're playing
songs that are a year, year and a
half old, written when I was newly
politicised, very angry — .but for
reasons of artistic integrity, I'd like
to also be performing something I'd
written now. I'm halfway through
lyrics of about 4 or 5 songs already.
But it's just time. I don't want to be
because you
can’t write songs to order. You have
to write and let it come. -Also theré’s
the whole thing of working in a new
keyboard player and things like that
— takes sorting out.

N.S8. Is there going to be any new

emphasis in the maierial for the
second album?

T.R. It's like Mr Eliot said: ‘'Last
year's words belong to last year's
language, next year's. words might
have another voice.' It's just the
thing we voliced in a way in which
one would express it today, -as
opposed to the way one expressed it
then, I dunno.

N.S, Do you change the lyrics of
existing songs as you goalong?

T.R.  Yes. For instance, ﬁlst the
latest newspapers that happen to
have been  slagging gays are
included. — like the Daily Express.
After the lesbian mother bashing by
the Evening News, that went into the
song. ‘And that song Ithink:-can only
survive if it carries on - changing.

meaningless. It’s a song that
obviously one wouldn't want to drop,
so if you've got an old song, it's got to
stay on and the nature of the song
*being a catalogue of woes, it has to
stay up todate:

N. 8. In the show you incorporated a
fairly strong theatrical thing with
the speech.

T.R. I was really so nervous I really
f:--ed that whole speech up a lot.— I
think. it could have been a lot
funnier.

N.8. Do you think the claims about

the figures were accurate ?
T.R. .Everyone obviously inflates
them, but if the BBC News say

Mirror (London)™
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60,000, it has to be 60,000, cos they
don't give you the benefit of the
doubt. Even if the public came along
just for the music and weren’t
interested in the politics at all,
maybe 5 per cent of those got
politicised — it's still worth it, with
those kind of numbers.

N.8. Again, it comes down to the
question of just how effective music
can be in stimulating people into
thinking critically. You have to ask
the same queéestion about any art
form. Do you think music s more
capable of politicising people than,
say, film or theatre?

T.R. Yes, more than film or theatre
and less than football, It's just any
kind of mass culture, any kind of
populist culture as opposed to an
elitist culture is bound to have a
greater powerin that way. Film and
theatre are basically elitist, part
from sort of a ‘Jaws' or ‘Third
Encounters of the 56th Kind' — those
kind of things, well, maybe. Even
so, when I was on the dole, I could
never afford to go to films. TV '
radio yes, football matches A
though not for me personally. Films
and theatre no.

N.S. How do you see the balance
different political interests or
concerns in what you're doing?

T.R. well, to say that there's one
human race, sounds pretty mild but
actually it's political dynamit
That's the basic premise, I know
the ¢liche of the decade, but cliches
don't stop being true from becoming
cliched. And that's the common
ground on which the band works
Well, obviously a lot of things start
following from that, once you start
thinking it through. It's the general
idea of Rock against Racism,
anyway. You start with common
ground where any fool can see that
black people may be different to
white people, but then it's no
inherent betterness or worseness
about it. And then you start moving
it on from black people to Irish

.people, you know. What's all this

Irish jokes business about? When
you start thinking about that. And
you get down to queer jokes, right
and you start thinking about that
one, too, and gradually this whole
“‘well, is it really true¢ when they say
that the workers are out to just
cripple industry. You know, is that
allthey'reat. . .?

N.8. On the question of your
relationship with the record
company, how do you raticunaiize
being involved with a company like
EMI and at the same time putting
across socialist politics?

T.R. If it wasn't for EMI, I wound't
be talking to you now. I wouldn't be
going to talk to a lady from Sterne
magazine this afternoon to say the
same things, basically about the
rally. We wouldn't have reached —
it's quite possiblé we wouldn't ha
had the hit with *'2468 Motorway
without EMI's promotion depart
ment, in which case we probab
wouldn't have reached all tho
people at the rally yesterday. And if
you make music, you make music
because you want it to be heard. And
if you want it to be heard, you want it
to be on record, and if you want to
make records, you have to hav
good record company. And we we
with the best we could get our hanc
on., You know, CBS and EMI
probably the two best in the world in
terms of just making sure the
records get heard and “‘exploited”.

The kind of contradictions I find
much more unnerving are the EMI
weapons division, where they ma
anti - personnel mines, as well ¢
radar for guided missiles. And all
you can do in the end is be very open
about it and say to your audience, to
vour public ‘‘Look, I've just found
out about this. I didn’t know but I
think you’d better know as well. "' In
last bulletin, I published the EMI
pamphlet that somebody stole from
the arms sale, the Military Arms
Fair on the EMI ranger, which is
missile missle throwing device that
can be fitted to any medium or heav
tracked vehicle, fires 1,206 round
per minute, reloads in five and can
immobilize personnel without
fatality. The pamphlet's got all
these sort of little stars with the
pluses — a bit like Persil washes
whiter and whiter, does this, that —
it was justlike that.

But so far, I've reached a
compromise. I've already signed to
EMI, they'll find that out. All I can
do is stir up what shit I can-around
that; using the position equally and
not bé so sort of two-faced that I sit
down about. the EMI ‘Weapons
Division, whereas I shout on about
women's rights being taken away.

N.S. How do you get on generally

with your peers in the rock sphere —
the actual musicians?
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T.R. I really like Bob Geldof and
Mick Jones and the Clash, I really
like a lot. They hate each other, I
think. Phil Lynott, The Motors —
I'm trying to think of all the people
we've met. Generally, when we meet
people, it's charming, you know,
they're really nice people. You
know, the mood that you find among
the other bands of your own
generation is generally kind of
wonderment at what's golng on. But
we've all got this far and we're all
sittin’ there going ‘what’ clinching
the noveity of all this and the slight
headiness of it.

N.S. There's o macho thing in rock
generally which is — it's something
which is ultimately hard enough to
pin down, when you get into the
whole sexism set of distinctions it
can become very hazy. I just
waondered how you feel about that in
rock.

T.R. Yeah, well, rock 'n' roll is
almost by definition sexist, isn't it?
Well, it's built on machismo, its:
fundamental thing, it's basic rock ‘n'
roll as opposed to, like, popular:
music generally is male generated., :
The female singer in rock ‘n' roll is:
the exception and generally she's the
singer and not the drummer, right.
There's strictly defined rules
whereby a woman is allowed to sing
rock 'n’ roll and she's definitely a bit
oftitillation for male palates anyway
— Blondle, that general thing.
That's usually it.

It stems from the roots of rock 'n’
roll which is in the blues ethnic — the
12-bar blues and the old songs like
Muddy Waters ‘I'm-A Man’ and ‘T
Got My Mojo Working' and *I ain't
no milkman baby but I'm the
milkman's son” or “I'll give you
plenty cream until the milkman
come’™ and the double talk and the
Jivetalk and the double entendre.

The Doors encapsulated it by
taking '‘Back Door Man' as blues
standard and doing it themselves.
And then you just saw it from
Morrison straight away . J
(sings) . . . “Well, the men don’t
know what the
understand’, It's all there. The
medium itself is sexist just by all the

little girls

precedents. Don't you agree?
N.8. I think a lot of bands that steer
clear of blues basis can do things
which are non-macho. :
T.R. Are youtalking about Yes?
N.S. Well I'm not talking about Yes
at all, "cos I don't listen to Yes and 1
don’t like Yes,

R.. Yeah, but they're, like,

xless.

But isn't it possible to.

incorporate into music without.
being macho? A band like XTC at
the moment, just reflecting on their
music, I can't think of anything
macho in it. Maybe I'm wrong,
T.R. No, it's true. But isn't what
XTC are doing an extension of the
Yes genre: It's the intellectual
thinking man’s rock as opposed to
raunchy rock 'n’ roll. Raunchy itself
implies sex.
N. 5. But the question is whether ¥ou
can incorporate sex without being
sexist. That's the ultimate issue.
T.R. Joni Mitchell — her S0Nngs are
very sexual. ;
N.S. Yeah and I'don’t think they're
sexist.
T.R. No, but then it isn't roek 'n’
roll.
N.S. 1 doubt that a thing like ‘Rag
Mamma Rag' which has a certain
exuberance and sex, whether that
actually crosses the border into

DANNY KUSTOW AND TOM

sexism.
T.R. Touche! That's great, that's a
really good example, 'cos that is a
really sexy song but it isn't sexist,
Possibly because of the fact of the
breadth of The Band's vision
anyway, the love of humanity which
sort of oozes out of that whole album
anyway. They just like couldn't put
somebody down. There's no real sort
of hatred on that album. Even when
Virgin Cain's brother gets killed,
he's still like very fatalistic and he's
not blaming the other side. But that
album, let’s face it is an exception,
There's one other guy I thought of
and that's Johnny Rotten, who's a
lead singer who — I suppose he isn’t
really sexual either — but I mean he
doesn't do much posturing. I really
think a lead singer is in a position
that you would expect to be very
sexist and it's actually not there at
all. The guy's a complete
individual,
N.S. What do you think of their
ahortion song?
T.R. I'think it sucks. And the part
that sucks Is too mild a word. I don't
want to be associated with that sort
of rot.
N.S. I felt the same.
T.R. I would say a thing that's
probably worth saying from Dublin
to Swansea that anyone who in an

over - populated under - resourced
world tells you that homosexuality
or abortion are anti - social has to be
off their rocker.
N.S. The question with that song is
What motivated it.
T.R. John'sanex - Catholic.
N.S. This brings up the whole
question of God and religion,
T.R. Well, I've got nothing against
believing in God. One day I might
end up that way myself there seems
to be quite & good case to be made,
that there might bea God, To lay my
cards on the table, I must tell you
that I was Church of En gland from
about eight through to about 15 — I
was part of the Church of England.
My father is an avowed atheist. I
mean he actually both to put in
his diary where it says “in case of
emergency” under religion, he puts
humanist. He's that obsessive about
it because when you take him back
and you find that he was trained to
be a priest before he lost his faith
right — I mean that's him certified.
So I lay my cards on the table and
say that although I was not brought
up to be religious, I joined the church
choir locally where T was lving at
the time at the age of eight and got
interested in the religion through
that " and got confirmed and
everything and gradually lost

interest again about the ageof1s.

But as [ say, you know, for that
reason, I can find the idea of a God
quite plausible. But, I mean,
whereas Jesus of Nazareth was
undoubtedly a very good bloke and
had some pretty sensible ideas, the
atrocities that have been committed
in the p 2.000 years in his name
aren’t worth thinking about. T mean
a-lot of evil things have been done in
the name of Jesus of Nazareth. And
that bloke Paul of Tharsus has quite
A lot to answer for as well,

N.S. What.do You feel about Gays
who are apologetic about their
sexuality?

T.R. My theory for it, for what it's
warth, is that somebody who isn't
quite — don't quite belong — hold to
the . trappings of belonging much
more than somebody who does.
That's as evidenced by, for instance
noblesse oblige. And the difference
between the U and the non-U will say
*‘I beg your pardon” and the U wiil
say "'what", because the upper-class
doesn't need to prove anything
They know they're upper, so they
can afford to be rude and say
"'what'. The aspiring bourgeoisie
say "'l beg your pardon’'.

In other words if you don't have it,

you aspire to it. So if you are beyond
the pale by being gay, either beyond
the pale of religion or beyond
pale of politics, perhaps you cling to
those things. You see Indian guys
wandering around the city wearing
suits and bowler hats. They'll never
be let into Claridges, for Christ sake.
N.S. I think that's important in the
gay thing in Ireland that. . .
T.R. We- lick the asses of the
establishment and the status quo
and try and beg some little crumbs
fromunder their table and play their
game and when they see fit to pay us
any attention by even mentioning us
or deigning to, we fall over ourselves
in gratitude. I think gay people
really want to wise up. As far as the
vast majority of the population are
concerned in Ireland and in Gt,
Britain, we're scum. And suss that.
We'll never be pectable If we live
a million years. So stop eclinging to
all that.
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TOM ROBI,

IN BAND: a highly entertaining show

obinson romps
home in no-hype
Hollywood

| Tom Robinson Band
i Los Angeles

IDERING IllEt relative lack 1y amount
respes 11, if

is a word you could use to describe the
st salubrious of the three major rock clubs in LA.
¢ Tom Robinson Band's two nights in Hollywood
are the first dates of a short, mostly promotional US
tou
No doubt the mos
wwers of th
] has be
} fans/roc

asked question in the ivory
US press and Capital Records this
1: how will the LA punks/New Way
and roll audience reacttoaband/s
whose lyrics and stance are aggre:
Ih itish politics, a whole different ball game)
y? One or two of the punters tonight may have
zzling over that question, but from the warm
8 and unhec ponse, | would imagine not
For one thing, if you never opened a newspaper or
1t music magazine, you would think of
“ul/llhu!l more as a civil m-l
i homosexual — or, if you're of a more
disposition, as an u\.p]
Issues.
Because Tom looks macho, and when he's
king macho, he’s looking like Mr Nice Guy. He
§ looks intense, he looks charming, he looks si e
he even looks jovial. But he never looks g;
g, strutting are ouf.
s for the audience, I didn’t take a surv
ne of them were coming on with what )
Public m-uM consider hnmmu.u::ﬂ mannerisms,
i th
They were
in clenched
l entertained
n I got was that one or two people
§ around me looked embarassed in the ‘Sing If You're
Gl s Gay rus, not quite sure what to do;
ny were visibly confused by the ‘

references to peculiarly English political situations
(though Robinson tried to bring it closer to home b!
substituting the occasional mention of the latest
fornia, the governatorial
elections and tax initiatives) but most were hnpn\ to
sing and hum and bop along to whatever was going
on.
T'he sight of a couple of hundred Ame
standing up against the stage | c
football crowd and chanting ‘Glad To Be G
top of their Iung quite
TRB couldn't fail to have been moved. The songs
w pretty simple, concise and generally short, all in
ic rock and roll format except for the
Kinksesque cabaretish music-hall numbers like
‘Martin', and each and every one of them as rousing
and singalong & ¥ ¢
Other than ‘Martin’ (**This song has
got two parts 1d your part’”’) which were
the most obvious audience participation songs, the
gest \mud involve jrey Cortina’ (““The
cortina’', said Robinson to a crowd reared on
T-birds, ““is 100% immune to meter maids, parking
tickets, blow-outs, breakdowns, and does wonderful
things for your machismo'') ‘Long Hot Summer’, a
rallying cry with a strong tune that was, I suppose,
slightly closer to home, being about New York riots
ctting out on the streets doesn’t mean wal ing 50
yards from the club door to pick up your dad’s car
where you left it — and ‘2-4-6-8 Motorway
(introduced as ‘a song with a difficult n.hum
especially the encore, ‘1
new strength through Robinson h.nmg seen and
s final LA show the night

lhmu;.h a highly entertaining show, with catchy
tunes, fine rock and ¢
Robinson won o
in the event like I h \r.n LS
(who were heavily hyp
bands. This looks like being
TRB.

their wit  and

ezillos/Mekons
larquee

THE two extremes
clashed and had me jumping.
Unremitting humour and

Marquee atmospheric: 5
8 Meckons and The Rezillos effused
frenzied music to lose weight by.
Tonight’s gig was the most
gratifying experience I've gone
N through this month. Cynics read
B on.
First to appear, the Mekons,
are not a group in the accepted
8 sense of the word. Rather a gang.
Al least that's the feeling of each
§ Mekon 1 spoke to. Based in
Leeds, the ‘gang’' play
sionally and collectively
under the name of The Mekons
a loose arrangement explained
by their apprehension of being
‘role cast’.
On this occasion there are six
ckons (sometimes there are

morg)-and all insist strongly on
remaining anonymous.

So, Mekon info. runs as
follows: (wo Mekons concentrate
on singing and joking, another
two Mekons play guitar and
frown, and finally there's
Meko
pitch in with s

pften all at the same time.

These are The Mekons.
they are damn good.

‘Garden Fence Of Sound’
hardly an apt de
15 aural delights were

bmitted in sion.
Crude, maybe, but most of the
songs were far from thin and
hollow snippets. Rather, reason-
ably solid rhythms thatched with
choking vocals (‘Heart And
Soul'y-and nasal chants (‘Dan
Dare — Oh Yeah’)- More (o the
point, Mekon music is dance
music. The fact that, with the
exception of the drummer, none
can really ‘play’ is a pretty vacant
» sm, underlined further by

enormous
excentricity.
“We've got to slow down the
' remarks a Mekon
‘Dance And Drink”
ular number with the
immortal lines ‘I can’t think of
any more words that rhyme/Se [
try to keep in time'y. Well
‘Lonely And Wet" which followed
was scarcely | terse, evoking
jilted sensibility without plunging
into precious sentimentality.
Their set was enthusiastically
received and rightly so. After one
bout of pogoing a Mekon said it
was so quiet you could ‘hear a
pin drop . . . well a big one’.
They encored with ‘Heart And
Soul’ (agaip)-— the single you
should all have on Fast Product
- before disappearing into the
clustered crowd i
thoroughly enjoy
And so on to the Rezillos. Like
the Mekons, the radiant Rezillos
are a quirky combination of keen
playing and ridiculous comedy —

you just—can't
respledent and racy charm,
although an ecstatic stage
invasion (wo-thirds of the way
through the set made it difficult
to see exactly what was going on.
Eugene Reynolds squirts the
fans with a water pistol like a
Western gun-fighter while Fay
Fife flays all over the stage, their
combined vocal prowess
matched by the shi
Luke Warm. Pr
bassist Simon Templar who was
making his debut after the
disappearance of previous
member William Mysterious.
I've slight reservations about
the newer material — ‘Top Of
The Pops’, the next single, didn"t

nore their
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have the immediate appeal of the
two previous gems ‘Can’t Stand
My Baby’ and ‘. Good

culptures’.
NICK TESTER

Robert Gordon
Link W
Music Machine

THE MUSIC MACHINE is
packed. Plenty of brushed back
hair, a few quiffs and leather
jackets, but not the preponder-
ance of those tall, gangly types
who habitually jounce clockwise
around the dance or at Rock
and Roll gigs. No, it's your usual
quota of chicks being eaten out by
the eyeballs of scattered clulches
of blokes.

After reading so much about
Robert Gordon's inability to live
up to hisimage, I was well pleased
and surprised b what 1
witnessed. From the first song the
applause was thunderous,
building to holocaust proportions
as the band shot through ‘The
Way I Walk’.

At one point Gordon left the
stage and Link Wray set off on his
own soliloquoy ‘Rumble’,
bounding tangled, twisted mesas

sound (Sure thing — Edy off

superb llu\~ In one

edge of stage

n, coaxing blood oui of

his guitar (Sure thing — Edy.

At Gordon's reentry, we felt
the full power of hh great, hoarse
belly voice, exercising enormous
power over his material. ‘Don’t"

dly dedicated to
vis is dead, right
so this wasn't just the next best
thing, it's for real, right? He
strapped on a guitar to howl
wgh “Wild Woman' and
plenty more that 1 can’t
remember, getting everybody
boogeing through “‘My gal is red
hot, your gal is..." The walls
hummed with applause.

The encore saw Johnany
Thunders ne on in tow for a
rousing version of ‘Blue Suede

hoes', Thunders slithering all
over the stage, then ‘Summertime
Blues’ where the sound,
constantly threstening to blow at
Link's traditional volume, finally

did so on everything except a
drum solo. (Sounds a gas — Ed).
This band have now broken up,
but you can still get the record
PAUL CHAUTAUQ

Monochrome Set
Pegasus

EVER HAD that feeling that
you're watching something which
you have seen/Weard before but
It’s along the lines of
nds familiar, but

“l.” that’s Monochrome Set for
you

They didn’t get going until the
fourth or fifth number, largely
because they had to cope with a
small, subdued audience put off
by support act a friend
described as similar to a fair-
ground inside a cement mixer.

Three guitarists in  Mono-
chrome Set, all dolled up-in:§
pla ties and black shirts, all
looking very undecided whether
they were busking for their
supper or (re us like a row
of beer mugs, backed by a
t-shirted drummer, played a
tight, well ordered set through-

8 Bid (vocals and
semi-acoustic guitar)- gives
superb Anthony Perkins ps
rmance, the others f
him carefully as though
aid he ght suddenly spin
around and use his axe on them.
Onst twists and turns of
sound emerged in tangled skeins
from Simon Croft's wide bass
rhythm and the opposition of
Lester Square's zippy lead. Out-
standing were ‘Ici Les Enfants’,
{ the Velvets by
art, Bid singing like Kevin
Ayres ‘Songs From The
Bottom Of A Well' springs to
mind — and building up male-
volently into the next number,
where Lester Square used a
vibrator on his guitar break.
y finished with ‘Goodbye
Joe' a chance for a baux
followed by a lead, run, and
i over a John Cale
rhythnn Overall, they make a
good, well constructed musical
impression that tends to push
you ouf rather than draw you in:
the thinking man’s band.
1UQUA

STEVE SHANNON
1954-1978

‘When | get lonely |

go to the places we

used to go”’

PEACHES, DZAL, KIT,
MUNCHER & GARY.
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"Rolling Stone
magazine™

The Tom Robinson Band

Rock with a
clenched fist

By Mikal Gilmore

Ssette re- s @
table Crosby, Sulls anc

rt of my rese 7" he says.
record button. | “Itstems from that bland assump-
“Do y ; ; » asks with a | ton that if you play an acous
disarmingly modest smile. ™Y, itar you're in

see, I've been misquored g
much...” This is a remark

statement, | can’t

}

Robinson, now

p thinking, for

a man who,
-'.I.'h'ug‘ln he’s |"l'f'[1
[}'.r }'.irm:-h

C SCENE 5

reason to

In En;

articu | ar P
slad to Be G 1 loathe protest music.

a declaimer  ———

I_]th'l'!'- l‘vlrl_}.‘ ”_
but the

members of his band are not—have | formed Cafe Society with t

earned hima reputation asa politi- | friends. Kink Ray Davies

cal spokesman/sloganeer. The e group to his Konk labe
British press touts himasoneofthe | producedits one album—a watery-
few real savants of the New Wave; | sounding effort that by n
one writer even quoted Robinson | accounts, failed to capture the per-
.\l‘”.‘ii]f\' of []1!." [‘:ir]‘.]l‘- [‘l.t' ac
Juivocate We don't.” | By the time
Ve never use 1 r}'-'\' \'{‘['l‘ eqn I ety 1n 1

ocale in my current l‘-.!!]t

"I['l‘f__‘\ .'ibl.\ll
sh I j'l-!\:i[ill' 'Hll fosaywer ate -.'1['\"“'[1\1 .I'IET‘.L ’
[‘UHL: or ‘»\E‘J-‘ rox n []‘-'lﬂ;‘: in I Oondon
"“and your idol

the latest Britt El

R B th k’s d
ek’ stinks, and 1 /
AUsIC .U'Il]I !.'llL' singers
ﬂ-" v {'ill'”'l!'ni'l‘ IS sSurpri
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"Summer 1979"

THE LAST DAYS OF TRB

0. FAREWELL then,
TRB. For the time
being anyway.

Last week it was that the
shock-horror news wa
unleashed upon
horrified world
Robinson's men had called it

-ollective day. Henceforth
would they stride out to meet
their separate destinies
separately

And for why? cause
ited 1sn’t 50 much
musical differences’ as a
general consensus that TRB
had lost that
W mehow minus that
certain spark
‘I haven't been excited for a
long time,"” confessed Danny
Kustow, guitarist and TRB
co-founder. “And that's what
| want, to be excited on stage
by what I'm playing
“I don't think it was ever
the same after Mark left,”
{Mark Ambler, the original
keyboards player] “lt didn't
seem to be the TRB. The
founder members, the
original group started
k. eaking up. And Dolphin
went” (Dolphin Taylor, TRB's
former drymmer) “and once
he went it definitely wasn't
TRB any more.’

Danny Kustow
confides in
Thrills on his
departure from
The Tom
Robinson Band

But the split?
“Itw
We thought
asitwould ¢

people, so it ste
really

"It was ar AT
with Tom. But the time had
come to move on ;

And Danny, although
notoriously just a little more
talkative than your average
brick wall, went on to
describe for Thrills his current
preoccupation: a loose
association known
enigmatically as The Jimmy
Norton Explosion (not, alas
as “The Jimmy Norton
Experience’” as previously
reported)

Now in rehearsal, and
chancing the odd gig, the
group comprises Kustow with

Rich Kids Glen Matlock and
Steve New, plus the erstwhile
Slit drummer Budgie

“"We're just going to see
how it goes, really. There isn't
anyone called Jimmy Norton
| think it's a really great name,
don‘t you think so?"

Um, pass. But what're Tom
and the other guys going to
o/ 5 ting some

i got a whole

g of songs which he's
ver had a chance to play

zet indicated in his recent

of solo shows and by
elease of a single, sans
in ‘I'll Never Fall In
(Again)

Charlie Morgan the
drummer and lan Parker are
both going to do some
session work. lan's writing,
he's going to get his own
band together.”

Robinson himself had come

egard TRB as "no longera
challenging or risky
after 2'; years
zcome a bit tame and

able.”

1ew manifestation of

ns likely in the long

he meantime Tom

with completion of a
album

PAULD U N{ YE R

venture

NEW BAND

NEXT YEAR

1OM- R




